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E love music for what it is in itself, but other arts 
for what they describe. 








HE wonderful art of music has little in common with 

the world, except the instruments necessary for 

producing tone. Abstract instrumental music leads the 
soul far beyond the representation of reality. 


USIC has little to do with acts, events, or other out- 

ward circumstances,but much with their signification. 
A fact may be as nothing compared with the feeling it cre- 
ates. Music ignores the former, but occupies itself ex- 
clusively with the latter. 


HE painter is engaged in giving esthetic beauty to 
well known shapes, while the musician is occupied 
in the creation of new forms and in them recording 
moods, known or unknown. The poet appears to stand 
at some point between these artists. He appeals to our 
inner consciousness like the musician, and to our knowl- 
edge of existing forms or our remembrance of the out- 
ward semblances of things as the painter. 


NE hundred years ago, the sixth of last March, Gen- 
0 eral Washington danced at Mrs. Cowley’s Assembly 
Room, Newport. He opened the ball. This opening 
dance was accompanied by Rochambeau and his suite, 
who took the instruments from the hands of the imusi- 
cians. They consisted of a spinet, flute and viol. Be- 
sides the minuet, in those days at least thirty-three other 
dances were popular. Among these were “ Flowers of 
Edinburgh,” “ Pea-Straw,” “ Boston’s Delight,” “ Bashful 
Shepherd,” “ Love and Opportunity,” “ Lady Hancock,” 
“Innocent Maid,” “ Trip to Carlisle,” “ Free Mason's 
Jig,” “Soldier's Joys,” “I'll be Married in My Old 
Clothes,” “ Stony Point,” “ Merrick’s Graces,” ‘A Suc- 
cessful Campaign,” &c. 


USIC in England had attained a high state of perfec- 
tion in the sixteenth century. The Flemish school 
was in existence and the Italians had had the new art of 
counterpoint taught to them. Palestrina, for instance, 
studied under Mell. But the works of the Flemish 
school, and even those of Palestrina, are rarely heard 
now, while the English cathedral music and the madrigal 
music of this period are in constant use, and much of it is 
as fresh as if it were really new. The anthems of Tye, 
Tallis, Farrant, Bird, &c., and “Lady, when I behold,” by 
Wilbie, “Come again, sweet love,” by Dowland, and the 
Oriana madrigals are sung with pleasure in every cathe- 
dral city in England, while the music of the European 
continent of the same period is antiquated and seldom 
heard except as a curiosity of the olden time. 


HEN we hear the tones of a bagpipe spoken of dis- 
W respectfully, we forget how greatly our forefathers 
admired a thin and nasal quality. The French orchestral 
oboe is still nasal, thin, piercing, and wailing in character. 
If an amateur organist tries an instrument he most fre- 
quently plays little pieces of melody on registers of simi- 
lar tone rather than on the noble diapasons. Players in 
military bands were once called oboisten. Handel wrote 
a great many obligato passages for the oboe; and Thal- 
berg’s opera (that was produced in London during the 
first great International Exhibition in Hyde Park) was 
called the “Oboe Opera,” from the fact that this instru- 
ment had the largest share of attention. The German 
oboe, which is now heard in our orchestras, has a richer, 
fuller tone. The old instruments that preceded the 
pianoforte had (instead of hammers) littie quills that 


twanged the strings. The resulting tones were, of course, 


more thin and “tinny” in effect than those produced by 
our soft felt hammers. The bagpipe was known in 
mythological times in China, and its tone has since been 
popular throughout the world, and is now heard in Cala- 


bria and many European countries with delight. Its 
mechanism is a marvel of ingenuity, but the instrument 
no longer takes any artistic rank among Europeans, and 
the love of thin and nasal qualities of tone is apparently 


fast dying out. 





MUSIC AND A42STHETICS. 
HE questions, “What is truth?” “What is beauty?” 
meet us at every turn. 

No one has yet succeeded in analyzing the emotions of 
the Beautiful and Sublime so satisfactorily, that no 
further attempts need be made. It is the inadequacy of 
all the definitions yet offered that leads philosophers to 
contribute periodically to the literature of the subject. 

The curved line has been called the line of Beauty, be- 
cause it is so frequently found in objects that are gener- 
ally considered beautiful. The eye travels upon it, as it 
were, and thus there is a sense of freedom experienced— 
an absence of constraint. When the curved line returns 
upon itself, and forms a circle, it appears perfect in its 
completeness and harmoniousness. It is the absolute re- 
verse of all disorder, free from irritation, and is rich in 
the suggestions of the possibilities of the perfect life. 

A point is not beautiful; but when it moves and forms 
a line, motion, activity and sense of freedom are sug- 
gested. Irregular or zig-zag lines are not only disturbing 
in the sense of showing irresoluteness or changed inten- 
tion,.but irritate the eye by the muscular effort required 
to follow them; whereas on a curved line the eye can 
travel with freedom, or unconscious of restraint. 

Stand at a fair distance from an unbroken arch span- 
ning a piece of water, and regard it contemplatively. It 
will be noticed that the eye rests at no particular point, 
but flies from. pier to pier. Hence arises part of the 
pleasure derived from Gothic architecture. In pointed 
Gothic (in which the arch resembles the form of the 
hands when raised in supplication), the eye is naturally 
stayed somewhat at the highest point of elevation. It is 
not only true of the arch in Gothic architecture that it 
never sleeps, but we, in regarding it, do not find in it the 
expression of repose as ina Grecian colonnade. It not 
only requires buttresses on account of its constant pushing, 
but leads us to notice how the weight to be sustained is 
transmitted from point to point. If the circle or ring, as 
a symbol of marriage or contented continuation in a 
given state, coincides with the remarks made above, so 
must a curved line which has a constantly decreasing 
radius become a symbol of infinity. For by it we form 
an infinite number of spirals which are alike in this, that 
they have infinity on both sides. For, supposing at each 
revolution the distance from the pole is diminished by 
one-half, there would always remain a distance to be 
halved, or, in descending, to be doubled. 

Spirals, therefore, are symbols of the soul’s require- 
ments—freedom, novel possibilities, ever changing ex- 
periences, graceful flow, etc. The phrase “Onward and 
upward,” the word “Excelsior,” and the spires of our 
churches indicate the frame of mind known as aspiration. 
The above spiral conveniently represents the musician’s 
scale for melody, each revolution forming a complete 
octave and proceeding to form another. This logarith- 
mic or equiangular spiral not only illustrates to the eye 
the return of the octave and the various required inter- 
vals (or notes of the scale), which may be readily 
marked off by a series of arches, but especially well rep- 
resents a continuously rising tone. 

A slowly ascending spiral (7. ¢., one in which the dis- 
tance from the pole is only slightly lessened at each revo- 
lution) represents most truly the tonal system. For, 
starting in the key of G flat (or six flats), and gradually 
ascending in a regular modulatory order of progression 
(as five flats, four, and so on, until the last flat is removed, 
and then, after the key of C, with all naturals, adding 
sharps) until the key of F sharp (or six sharps) is reached, 
this scale will be found to be of greater elevation than 
the first key or that of G flat. 

This may be known by a simple arithmetical calcula- 
tion. Start with unity, and for the progression multiply 
by the successive powers of three (for each keynote re- 
quired), and after the last operation multiply unity by the 
successive powers of two until the numbers approximate 
(by which the starting note is raised by octaves for com- 
parison), and the difference between the numbers will 
give the exact ratio of the pitch of the two tones. Hence 
the employment of “temperament.” In the ordinary 
“equal” temperament this infinite spiral is modified, so 
that it becomes a circle, and thus on the pianoforte G flat 
and F sharp can be represented by one tone, and so on 
for all other enharmonic variations. 

But writers on Aésthetics, having treated rather ex- 
haustively of the “Beautiful, the Good and the True,” 
too often forget one other very important element, with- 
out consideration of which works of art can hardly be 
deemed beautiful, namely, the element of fitness. In 
several monuments in St. Paul’s Cathedral we may see 
representations of clouds in stone that can hardly be 
considered beautiful, the unfitness of the materials being 
so unpleasantly evident. Passing from considerations 
of the material element of a work of art to the mental 





element, we notice also here fitness or unfitness. Lite 
styles are not considered good unless they are adapted to 
the subject matter. We may not be able to define ag 
clearly as may be desired the differences between the 
varied styles of authors in any language; but we are 
thoroughly conscious of them, as in the long and ip. 
volved sentences of a psychologist, the short and epi- 
grammatic phrases of a novelist, or the passionate, 
poetic style of one writing in an exalted mood, and the 
calm statements of scientists. If these styles are inter. 
changed the want of fitness is at once perceived. 

In music the law of fitness similarly advises us; for 
as cloud forms are not well represented in stone, musical 
forms well suited for the evanescent, light and tinkling 
sounds of a guitar, are unsuited for performance on 4 
grand. church organ, whose noble tones are sustained 
with equal energy and give a sense of weight and solidity, 
The unfitness of the materials in this case is at once seen, 
It is to be regretted, therefore, that more consideration is 
not given to this subject when works of musical art are 
rearranged for different instruments. 

But, referring once again to the mental element, it js 
equally certain to a good composer that an idea suited 
well for a sonata would be out of place in a symphony; 
that one suited for a serenade would not be suited for a 
chorus. A very trivial musical thought, if developed 
with consistency, tricked out with embellishments, and 
so planned with reference to a keyboard and the confor- 
mation of the human hand that its technically difficult 
passages may be executed with such facility as to leave the 
performer comparatively free to display the musical idea, 
may find favor from the mere fact of all being in keeping. 
But, should the composer take this trivial thought and 
by the employment of the greatest technical skill treat it 
in the form of the fugue, the want of agreement would 
give the whole an extremely pedantic and ridiculously 
grotesque effect. : 

And further, if a melody is of such a nature that it is 
evidently the expression of a single soul agitated by some 
instinctive personal emotion, as of love, a certain freedom 
must be allowed to him who sings it. He may dwell at 
certain points and hurry impetuously at others, in ac- 
cordance with the passion that moves him. This melody 
could not be sung in chorus; for, first, a body of men would 
naturally only be simultaneously moved by emotions 
born of thoughts; second, they could not keep together if 
each singer gave his particular interpretation of each 
passage; third, if they were drilled to make the variations 
required to intensify the expressions, the stiff and con- 
strained result would at once show the want of fitness. 
And what is true respecting passionate vocal melodies is 
true respecting instrumental melodies of the same char- 
acter. Therefore, musical composers learn to make very 
delicate distinctions between human emotions, display- 
ing in their grandest works those which are the outcome 
of mental exercise, as patriotism, liberty, &c., which are, 
therefore, capable of vast expansion, and, in their mono- 
dies, or lyrical works, emotion suited to the expression of 
the instinctive, personal feelings. 





V THE MUSIC OF THE BIBLE. 

HE Hebrews of old, like the Irish, were extremely 

fond of music, and used instruments as national 

emblems. Some Hebrew coins had two trumpets on one 

side, some a harp, and others of later date a figure 

roughly representing an organ. The last coin struck by 

the Jews as an independent people had a three-stringed 
lyre on one of its sides. 

On studying certain Biblical texts it becomes certain 
that the Hebrews had music in many different styles—(1) 
that for the temple worship, (2) sacred songs, (3) military 
music, (4) triumphal music, (5) erotic, (6) bridal, (7) fu- 
nereal, (8) elegiac, (9) secular, (10) convivial, and so on. 
Lampoon songs were common; hence the phrase “The 
drunkards make songs upon me.” 

It is certain that the Hebrews believed, in common 
with other ancient people, in the efficacy of music in 
mental aberration; for King Saul’s servants said, “Seek 
out a man who is a cunning player on a harp, and it shall 
come to pass, when the evil spirit from God is upon thee, 
that he shall play with his hand and thou shalt be well.” 
The greatest king among the Hebrews was also their 
greatest poet and musician. The prophets were musi- 
cians and confessed to the power of the art. Hebrew 
music had a reputation in Babylon, where the Jews as 
captives were asked to sing “one of the songs of Zion.” 





....Dr. Damrosch, the well known musical conductor, is 
spending the summer at the Heath House, Schooley’s Mount- 
ain, and occasionally affords a musical treat to the numerous 
members of the hotel family by performing duets with such 
good musicians as may be present. At present, when he 
plays on the violin, he is generally accompanied by Leo Pinnet 
(a brother of Max Pinner) on the piano. 
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MINOR TOPICS. 


THE Richter concerts, given this season in London, 
are said to have left a certain feeling of disappointment behind 
them. The programmes have not interested advanced musi- 
cians, however splendidly the various works may have been 
interpreted. One London journal says that the cause of this 
may be that ‘‘we have contracted the habit of expecting every- 
thing Herr Richter brings forward to be a representative work, 
worthy of himself and worthy of the composer.” With regard 
to some composers this was not the case; hence the feeling of 
disappointment experienced. Herr Richter proposes making 
a tour through England with his orchestra of one hundred 
performers next October and November. 

= 

ITALY seems to have a composer of classical music 
in Signor Sgambati, for he has recently produced with much 
success a ‘‘Symphony” and a ‘ Piano Concerto”; the latter 
work being played by the composer himself. Modern Italian 
writers have imbibed the spirit of the great German composers 
to a considerable extent, and thus are making rapid progress 
in purely instrumental music; a branch of the art in which 
less recent writers did not greatly excel. As an executant, 
Signor Sgambati is reported to have great facility of execution, 
an exquisite touch, besides a graceful, dignified, and unaffect- 
ed style—all sterling qualities. 

A NEW musical society has been formed in Cape 
fown by a number of amateurs, chiefly young men. It was 
organized about the 1st of February, and already numbers 
seventy members, the object being to study and practice both 
instrumental and vocal music. The orchestra will be balanced 
as follows: Eight first and six second violins, three violas, 
three violoncellos, three double basses, two flutes, two clari- 
nets, two cornets, two horns, two trombones, a pianist, and an 
organist. There is also a mixed choir of voices. The first 
concert was to have taken place early in July, in the Mutual 
Hall, under the direction of Mr. Wells, the conductor of the 
amateur brass band. Mr. Achley, the choirmaster there, trains 
the vocalists, 

= 

THe British Museum has added several important 
works to the musical section of the great library. These 
works are rare, chiefly from the library of Dr. F. Gehring, of 
Vienna, which was sold by public auction at a five Gays’ sale 
at Berlin, in November last. At the sale the Museum pur- 
chased more than 300 works in every branch of music, many 
being of the highest interest, besides being rare, and some 
even unknown to all bibliographers. R.Dowland’s ‘‘Varietie 
of Lessons,” of which only one other copy is known to exist, 
has also been added to the stock. All these additions, as 
well as some few others have helped to complete the already 
large collection. 

a SNS 

Mr. RANDEGGER, the well known singing teacher 
and composer, of London, will conduct the Norwich (England) 
Festival this year, in place of Sir Julius Benedict. Mr. Ran- 
degger is to be praised for the number of English works he 
has placed upon the various festival programmes, They in- 
clude Macfarren’s overture to ‘‘St. John, the Baptist;” Prout’s 
“Organ Concerts;” Sullivan's ‘‘Martyr of Antioch;” a new 
cantata, by F. H. Cowen, ‘‘St. Ursula;” a Shakespearian over- 
ture, by Walter Macfarren, ‘‘Henry the Fifth;” a musical ode, 
by Mr. Goring Thomas, entitled ‘‘ The Fire Worshipers;” a 
new cantata, by Sir Julius Benedict, ‘‘Grazilla;” a symphonic 
poem, by J. F. Barnett, ‘‘The Harvest Festival;” and an 
‘Orchestral Suite,” by Eugene D’Albert. Such a beginning 
argues well for Mr. Randegger’s wisdom and liberality, and 
also inspires with hope young composers of English birth. 
At the Worcester Festival the only new work will be a cantata, 
‘The Widow of Nain,” by Mr. Caldicott, a musician of only 
local repute. The show for English composers is decidedly 
improving in England, a fact that cannot be overestimated. 


A BirmMInGHAM (England) lover of music has writ- 
ten a letter to the Dai/y Mai/, complaining of the infrequent 
performance, in that city, of Beethoven's symphonies. The 
Messrs. Harrison, in replying to this communication, gave a 
list of the symphonies performed under the direction of 
Charles Hallé, the eminent pianist, at their concerts during 
he past ten years, from which it appears that one symphony 
1as been performed every year. But from such performances 
the Messrs. Harrison state that they have lost some $5,000 in 

ne seasons, so that each symphony must have caused a loss 
more than $550. Who is to blame for this—the en/repreneurs 
or the ‘‘lovers of music”? If managers have some taste for 
music they also have some love for their bank account, which 
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latter generally prevails. 


Or incapable and ignorant musical critics there is 
!, ‘* A new departure in musical criticism” is furnished 

i the Glasgow Herald’s notice of one of Rubinstein’s piano 
tals given in that city. The well informed critic includes 
tewer than three items which the pianist never performed, 
cates a chaos in alluding to some of the numbels 
actually played, all through the article indulging in the high- 
st sounding phrases, grandiloquent sentences, etc., which, 


glomeration of mere bosh. While such stuff about music and 
musicians is printed and circulated in great daily papers, 
there is no hope that the general public will be educated 
to rightly appreciate the true and grand masterpieces, 
a 

err PiTTRICH, employed in the service of the 
Royal Court Chapel, at Dresden, has recently invented a 
machine by which the tympani can be played with a pedal. 


feet, and without having to move the hands from the bass F 
to C (the fifth above). Two tympanis being used, the scale can 
be played prestissimo from the bass F to the F above an octave, 
which is the full compass of a tympani. The invention, 
which has been patented in Germany, has been accepted by 
the directors of the above mentioned chapel, and is already in 
request by many orchestras. Conductors everywhere should 
make a note of this, and endeavor to see for themselves what 
it is worth. 


Sener caw . 

THE Municipal Committee, commissioned to pre- 
sent a plan for the ‘‘ Opera Populaire,” Paris, has made a re- 
port, three of the principal propositions reading as follows 
First.—The director of the theatre of the ‘‘ Opera Populaire” 
shall be able to represent all lyric operas, with the exception 
of operettas; he must place on the stage every year twenty 
new acts; he must have sixty chorus singers and sixty orches- 
tral performers, and the company shall be composed of thirty 
solo artists, firsts and seconds. Second.—The ‘‘Opera Popu- 
laire” shall be opened every day, and its annual vacation 
shall be only six weeks. Third.—The expenses being calcu- 
lated at about 100,000 francs per month, the City Council of 
Paris will grant a subsidy of 300,000 francs per year. 


AMONG the various instruments that are contained 
in the Milan Industrial Exposition is a ‘‘Clavi-Orchestrion,” 
invemed by Enrico Porta. This instrument is at once a 
piano, an organ and an harmonium, or, to put it better, 
unites the three instruments. Having many registers that 
imitate the chief effects of the orchestra, it can reproduce the 
effects of the piano equally well, as the three instruments can 
be separated. Another curiosity, in the Exposition, among 
musical instruments is a piano that has the peculiarity of 
being made in two separate parts (lengthwise), which can be 
carried about separately, and thus can be lifted through the 
narrowest of doors. The peculiar construction of the instru- 
ment does not at all injure the quality of tone. Two large 
screws unite the back and front parts; and when they are 
joined together, the piano cannot be distinguished in the 
least from the usual upright instruments. Signor Gillone, of 
Casale Monferrato, has obtained a patent for this instrument, 
of which he claims to be the inventor. Calenberg & Vaupel, 
of New York, are making a piano after the same model, which 
they designate ‘‘ Separable Upright Pianos.” The advantages 
of such an instrument for the purposes of transportation and 
for rooms having narrow doors is indisputable. 


Sir H. Oaktey, of Edinburgh, objects to the 
modernizing of the harmonies of the old Scotch airs. Modern 
rules of harmony, he holds, scarcely produce a desirable 
effect when used in adding parts to Scottish melodies. He 
argues that, in order to conform to the modern laws of har- 
mony, the sharp for the flat seventh of the minor scale is 
doubtless demanded, but he does not believe that some of the 
fine melodies which were written without its use are improved. 
Sir H. Oakley's position seems to be well taken, for before all 
things the peculiar coloring and characteristics of national 
melodies should be maintained. 


A MUSICAL festival and competition will be held at 
Brighton, England, on the sixth of September next, which 
promises to be a true success, as many of the French and 
Belgian musical societies have accepted the invitations sent to 
them. It is reported that the number of performers who will 
take part in the said festival will aggregate over two thousand. 
Medals and wreaths are to be competed for. A grand con- 
cert is to be given by the 4ite of the bands and choirs, aided 
by eminent solo singers. A festival of this character will be 
very interesting, and cannot fail to gather together a crowd of 
music lovers large enough to give zest to the occasion. 
—onoeialb ad 
WHOEVER the Frenchman may be who has been 
engaged by Madame Patti to look after her interests in the 
United States, it is pretty certain that he is either a man 
of native intelligence or one who has spent some time in 
the United States. At all events he has put a damper upon 
the ambition of Madame Patti. When this peerless Bohemian 
turned up her nose at Rullman’s offer and found no takers for 
her own of $8,000 a night besides expenses and salaries for 
Nicolini and a violinist, Madame Patti resolved to try it alone 
in concert and charge $20 a ticket. The name of Patti in this 
country no longer stands as high in the world, and especially 
in the New World, as it did—certainly not as high as $20. 
The Frenchman in question has lightly brought her down to $10 
for the choice seats and $2 for general admission. She will 
appear twice in New York and go hence to San Francisco. 
On returning hither she will give four performances more 
in the metropolis. If the trip is remunerative she will return 





to the ordinarily well educated musician, presents a con- 





The mechanism, which can be very easily fastened to every tym- | 
pani, enables the player to perform on his instrument with the | 
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BRIEFS AND SEMI-BRIEFS. 


| . - . 
| ....The Saalfield Concert Company recently gave a concert 


| at Rocky Point and one at the Newport Casino. 
.John Lavine will act as manager for Alexander Lam 


| 
| 
| 
bert, the Polish pianist, during the season of 1881-82 
| 


...-Bianco Donadio, the prima donna, is resting in Paris 
She is under the management of Ferdinand Strakosch 

..-.Rubinstein has had an extraordinary success in Lon- 
don, and has made a small fortune by his piano recitals 


..--Maurice Strakosch will return with Emma Thursby to 


the United States in the fall. He is now giving concerts in 
Sweden. 

....John Lavine will have the management of several im- 
portant musical entertainments during the season in this and 
in other cities. 

....One of the first prizes awarded at the Conservatoire in 
violin competition last week, was carried off by a talented 
young American lady named Miss Harkness 

....The Manhattan Opera House on Fifty-fourth street, 
near Eighth avenue, is the name of a new place of entettain- 
ment for the residents of the upper part of the city. 

..--Emma Abbott is at Lake George. She has completed 
all her arrangements for the next English opera season. It is 
said that her company will be stronger in every respect than 
ever. 

....The management at the Bijou Opera House still present 
the ‘‘Mascotte.” 
there is every indication that the opera will be played to the 
end of the summer season. 


The popularity of the work is unabated, and 


...-Blanche Roosevelt will shortly arrive from Europe, 
where she has had a short but very pleasant vacation. She 
will give a few concerts at the principal watering places be- 
fore the summer season closes. 

..++The one hundredth performance of ‘‘ The Mascotte ” at 
the Bijou Opera House was given yesterday, the sth. It will 
be removed from the boards of this theatre on August 16, to 
make place for another novelty 

....-The London World aptly describes Georg Henschel as 
‘*the best singer among musicians and the best musician 
among singers.” His return to this country is expected at the 
beginning of the concert season, 

....Lhe band selected to entertain the people who travel on 
the City of Richmond to and from Long Branch deserves a 
passing note for the excellent manner in which they perform 
the popular airs. They never fail to enliven the trip 

....Patti, who left England on the 25th instant, will retarn 
at the end of August, and will in the grouse shooting season 
be with friends in Scotland. In September she will be in Ire- 
land, and then she will! go to her country seat in Wales 

..--An American tenor, whose stage name is Signor 
Morselli, made a sensation lately in Florence in opera. One 
of the papers says ‘‘he sings with exquisite sentiment, pro- 
nounces Italian denissimoe, and manages his voice admirably.’ 

....The evening concerts at the Metropolitan Concert 
Garden continue to be among the leading summer attractions 
of the city. The band is nicely balanced and is replete with 
talent. Those who are detained in the city will always find 
this a charming resort 
...-Florence Copleston, the pianiste, will remain at Bath, 
L. I., for the entire summer, where she is engaged in her piano 
studies. She has made many additions to her réperteire pre 
paratory for the coming musical season, when she will give a 
series of recitals in this and other cities 
...-Gilmore, with his splendid band, is giving to Manhat- 
tan Beach an individuality that without him would be insig- 
nificant. It would be difficult to compute how many thou- 
sands of people go to Coney Island and find contentment 
simply in listening to his popular music. 

...-Mme. Carreno has been giving some concerts in 
Bridgeport, New Haven, Newport, Rocky Point, &c., and 
has met with the greatest success. She is now booked for 
Saratoga, Lake George, Richfield Springs and Cooperstown. 
Brignoli and Farranti are in the company and the Weber 
piano is used. 

....George F. Bristow, the composer; has written a ‘Te 
Deum” in F for the Episcopal service which is admirabiy 
adapted for church choirs. While simplicity of treatment is 
its governing attribute it has all the charm and variety of a 
grand musical composition and is a rich setting of the sublirae 
words of divine service 

...-Remenyi, the well known Uungasrian violinist, has 
made his reappearance before the New York public at Koster 
& Bial's 
audiences have been very large 


Since then whenever he has played the attendant 
His performance of the 
“Liberty Hymn,” one of his many compositions, is always 
received with enthusiasm. 

. Steinway Hall is being completely renovated and newly 
painted, and will be in fine condition for the next concert 
season. The Symphony and Oratorio societies have secured their 
dates, as also have the Thomas Choral societies and the Fes- 
tival Chorus. The Patti management also have the refusal of 
several dates in November. 


....Florence Copleston gave a pianoforte recital at the 
Oriental Hotel, Manhattan Beach, on Monday evening, Au- 





the following winter in opera. 
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gust 1, assisted by Geo, Conly, basso, The large parlor and the 
piazzas were crowded with people, and the affair was a great 
artistic success, The Weber grand piano was used, The in- 
vitation recitals are given every Monday night. 

...Clara Louise Kellogg is expected to return to the 
operatic stage next season, She sailed from England on the 
28th ult. Miss Kellogg, always a painstaking and conscientious 
artist, is said to have enjoyed a substantial triumph abroad, 
and to have improved in health and voice during her absence, 
and will come back to her native country prepared to add to 
the laurels she has already won. 

....Mr, Strakosch’s new Italian opera company, of which 
Mme. Gerster will be the chief singer, will otherwise include 
Marie Leslino, soprano; Mlles, Mei and Ricci, contraltos; 
Signori Staphane, Perungini, and Lazzarini, tenors; and 
George S. Sweet, baritone. It is announced, also, that Miss 
Kellogg will sing with the company in New Orleans and other 
cities. Mr. Habelman will be the stage manager and second 
tenor. Mme. Gerster will arrive in New York on November 
14, and will sing in concerts in Boston before she appears in 
opera at Baltimore on the 28th of that month. 

... A committee appointed in Brussels to deal with the 
question of fires in theatres makes six recommendations, 
which include separate gas metres for the stage, the body of 
the house and the passages; that the gas pipes in the passages 
shall be served from the street or some source exterior to the 
building, and that there shall be lights opposite each door 
leading from the passages into the body of the house; that all 
the doors shall open outward or swing both ways; that there 
shall be electric communication between the theatre and the 
nearest fire station; that the strength of the chains to which the 
chandeliers are fixed shall be tested at certain intervals, and 
that all doors in the theatre shall be opened by one key, dupli- 
cates of which shall be in the possession of different persons 
connected with the management. 


CORRESPONDENTS’ NOTES. 


Burrato, N. Y., July 28.—At the Academy of Music, 
August 2 and 3, Haverly’s Mastodon Minstrels, forty in 
number. August 4, 5 and 6, the Norcross Comic Opera 
Company will present for the first time in Buffalo ‘‘La Mas- 
cotte.” At Goodell Hall, July 29, Jennie Morrison, teacher 
of elocution in the Boston Normal Musical Institute, assisted 
by Mr. and Mrs. Maas, pianists, and Miss Buford, vocalist, 
will give a dramatic and musical entertainment. B, De 
Vivo, manager of the Patti Opera Company, writes that he 
will be in our city in a few days to perfect arrangements for 
the appearance of Madame Adelina Patti in a concert to be 
given here in November. Buffalo will be the only city be- 
tween New York and Chicago in which Patti will sing, and 
our lovers of music may congratulate themselves on the rare 
L. N. K. 


treat in store for them, 





Cuicaco, Ill., July 28.—The Thomas concerts, at the Expo- 
sition Building, continue to attract large crowds—and com- 
posed of the better class of people. Beginning with last 
Monday, the programmes comprised the following numbers: 
Monday evening — Overture, ‘‘ Alphonse and Estrella” 
(Schubert); polka Fr., ‘‘Postillon d'Amour” (Strauss); bal- 
let music, ‘‘Faust’ (Gounod); selections from ‘‘Flying 
Dutchman” (Wagner); overture, ‘‘The Tale of the Viking” 
(Geo. E. Whiting); andante cantabile, Symphony No. 1 
(Beethoven); ballet music, ‘‘Nero” (Rubinstein); March of 
Victory, ‘‘Vom Fels zum Meer” (Liszt); overture, ‘‘Martha” 
(Flotow); Spring Song (Mendelssuhn); Swedish Wedding 
March (Soederman); waltz ‘‘Telegram,” polka Schnell ‘‘Ex- 
press” (Strauss), Tuesday evening (Beethoven night)—Bal- 
let music, ‘* The Creatures of Prometheus,” Op. 43; over- 
ture, ‘‘Coriolanus,” Op. 62; septet, Op. 20; Symphony No. 6, 
Pastorale, Op. 68; overture, ‘‘Jubilee” (Weber); waltz, 
* Artist's Life’ (Strauss); introduction, nuptial chorus, 
march movement, third act ‘‘Lohengrin” (Wagner), Wed- 
nesday evening — March, “Persian,” polka  mazurka, 
‘Devil's Darning Needle,” polka Schnell, ‘‘Forever” 
(Strauss); overture, ‘‘Semiramis” (Rossini); symphony poem, 
‘Danse Macabre” (Saint-Saéns); Rhapsody No. 2 (Liszt); 
overture, ‘‘Tannhiiuser” (Wagner); Allegretto Grazioso 
(Brahms); Valse Caprice (Rubinstein); ‘‘La Damnation de 
Faust” (Berlioz)—1. Invocation, 2. Minuet of the ‘Will of 
the Wisps,” 3. ‘Dance of the Sylphs,” 4. Rakoczy March; 
Danse Persane (Guiraud); Ave Maria (Schubert); waltz, 
‘‘Tilustrationen” (Strauss); galop, ‘‘L’Adieu” (Dietrich). 
Thursday—March, ‘‘Vom Fels zum Meer” (Liszt); overture, 
‘‘Leonore,” No, 3 (Beethoven); introduction to Act III, 
of the ‘*Meistersinger” (Wagner); ballet music, ‘‘Nero” (Ru- 
binstein); Symphony in D major (Brahms); overture, “Will- 
iam Tell” (Rossini); Ave Maria (Bach-Gounod); waltz, New 
Vienna (Strauss); polonaise, “Mignon” (A, Thomas). In 
place of devoting a whole evening to any one composer a 
popular third part as in Tuesday's Beethoven night is given, 
which makes the programmes much more enjoyable toa 
certain class of people who will endure a quantity of, to 
them, incomprehensible stuff, if they may only be rewarded 


for their martyrdom by a Strauss waltz at the close. In the 
Hershey School, Normal course, J. L. Johnston gave a song 
recital with a fine programme of selections from Handel, 
Haydn, Schubert, Franz, Buck, Scudere and Blumenthal. 
He is a young tenor of great promise. Hattie E, Lovejoy 
played a couple’ of pianoforte numbers in excellent style, 
She plays with much technical finish and phrases in an in- 





telligent manner, On Wednesday F. Boscovitz gave a re- 
cital in the same course, playing works of Kirnberger, Field, 
Chopin, Mendelssohn, Dr. John Bull, J. S. Bach and Mas- 
senet, to an appreciative audience. Alice M. Whitacre sang 
Meyerbeer’s aria, ‘‘Nobil Donna” and Proch’s air and varia- 
tions, displaying an easy command of technical difficulties. 
To-morrow, Frank W. Taft, a pupil of H. Clarence Eddy, is 
to give an organ recital. Geo. E. Whiting, the organist, and 
Jerome Hopkins, of New York, have been in town several 
days. FREDERIC GRANT GLEASON. 


Mont EAG Le Sprincs, Tenn., July 27.—Up in the moun- 
tains, some twenty-five hundred feet above the valley, we find 
ata distance of a half a mile from this place a very prominent 
educational institute, known throughout the South and 
Southwest as ‘‘Fairmount College,” presided over by Mrs. 
H. B. Kells, who is most ably seconded by an excellent array 
of teachers, culled from among the best in the North and 
South. Yesterday evening a large number of the guests stay- 
ing here at the hotel wended their way to the college grounds 
to attend; by Mrs. Kells’ invitation, a vocal and instrumental 
concert given by the musical department of the college, 
under the direction of J. de Zielinski, of Detroit, the musical 
director, and G. W. Hunt, the resident music master. The 
programme was admirably rendered by a bevy of charming 
young misses, showing excellent training in solo and part 
singing, as well as in piano playing, the only drawback be- 
ing the very poor piano, hardly fit to be played upon by such 
artists as Mr. de Zielinski or Mr. Hunt. Following was the 
programme: Three-part chorus, ‘‘O, Skylark! for thy 
wing” (Smart), College Choir; Sonata No. 2, in B flat, for 
two pianos (Clementi), Susie Du Bose and J, de Zielinski; 
Serenade (Schubert), Ella Beasley; Concerto in G minor 
(Mendelssohn), G. W. Hunt, orchestral accompaniment at 
the second piano by Mr. de Zielinski; trio, ‘‘ Run up the 
sail” (Smart), Annie Wright, Viola Beasley, and Mr. Hunt; 
concert polka, Op. 82 (Spindler), Mary Lee; song, ‘‘The 
Nightingale” (Oberthur), Annie Wright; polacca, Op. 72 
(Weber-Liszt), J. de Zielinski, orchestral accompaniment at 
the second piano by Mr. Hunt; Scenes from ‘‘Billee Taylor” 
(Solomon)—Chorus of Charity Girls, song ‘‘Peerless Phoebe,” 
song, ‘‘The Two Rivers” with chorus accompaniment, 
Phoebe’s Precepts and Chorus of Charity Girls. A 


PitTsFIELD, Mass., July 29.—The Germania Band, assisted 
by Mary Beeman, violinist, of Hartford, and Rose Harding, 
cornetist, of this city, gave a concert last evening at the 
Opera House, It was the second public appearance of the 
band, which has been organized only six months, and reflects 
great credit on the efforts of Leader Kilian, who has suc- 
ceeded in making it the best band in this section of the State. 
The following programme was well rendered: March, ‘‘ Em- 
peror’s Birthday” (Wagner), Germania Band; Duet, clarionet 
and flute (Gallay), P. Kilian and Master Kilian; Selections 
from ‘‘Martha” (Flotow), Germania Band; Violin Solo, 
‘Sixth Concerto” (De Beriot), Mary Beeman; Poika,‘‘Adonis” 
(Wiegand), Germania Band; Waltz, ‘‘Pfingst” (Kilian), Ger- 
mania Band; Cornet Solo, ‘‘Non e ver” (Mattei), Rose M. 
Harding; Duet for cornets, E. B. Greene and Master Greene, 
with band accompaniment; Aria, ‘‘ Ernani,” clarionet solo, 
with band accompaniment (Verdi), P. Kilian; Violin Solo, 
selections from ‘‘Tannhauser” (Singelee), Mary Beeman; 
Galop (Herzog), Germania Band. Miss Beeman’s violin solos 
cannot be too highly spoken of. She is a veritable rival of 
the famous Camilla Urso; under her skillful fingers the in- 
strument fairly seemed to talk. She was recalled each time, 
kindly favoring the audience with choice selections, Miss 
Harding’s cornet never sounded better; she responded to a 
hearty encore with ‘‘Yankee Doodle.” The Germanias are 
to be congratulated on their success. The house was well 
filled, and but for other attractions would probably have been 


crowded. D. G. B. 


PortsmouTH, N. H., July 29.—Amusements here are at a 
stand, Louis Mestayer is summering at Kittery Point, and 
is booked at the Music Hail with the ‘‘Tourists” about the 
last of August. Kittery Point has been a favorite resort of 
Boston actors for several years, Rye Beach attracting all the 
musicians. At this latter place are three eminent pianists— 
William H. Sherwood at Saubrin’s Cottage, Frank Gilder at 
the Sea View and Richard Hoffman at Little Boar’s Head. 
The well known organist, Barley, of Philadelphia, is at the 
Farragut. This famous hotel boasts, and justly too, of the 
finest musical organization ever heard at Rye. John Mullaly, 
first violin and leader of the Globe orchestra, Boston; his two 
brothers, second violin and E flat cornet; Heindl, flute, and 
Butler, double bass, all from the Globe Theatre. Heindl for- 
merly played with the Mendelssohn Quintet Club. The 
music at the Sea View is furnished by Frank Gilder—Henry 
L. Harlow, formerly leader of the celebrated Naval Band at 
this station and late of London, England, violin, and Ralph 
Reinewald, leader of the Dover Band, cornet. Mr. Gilder 
relates with great glee the result of his recent attempt to 
“call,” in one of the dances, The experience was new to 
him and proved a revelation to his audience. It was 
intimated to him that the chandelier in the music hall 
had previously fallen from a much less exciting cause, 
to the imminent peril of the establishment and its in- 
mates, while, if it were necessary that the music should 
be entirely obscured, the roar of the sea was close at 
hand and could be obtained for nothing. As the ‘‘basso 





for the season” at Union Chapel, Little Boar’s Head, 
entertained no serious intention of rivaling the forces of 
nature, the prompting was gracefully surrendered to more 
experienced hands, and Mr. Gilder retired visibly affected, 
Harlow will preside at the music stand at the Wentworth, 
Newcastle, next season, with a full military band. Fanny 
Riddel, soprano, of Manchester, N. H., is at the Sea View, 
Julia Wells, contralto, is at the Wentworth. Julius Eich. 
berg, for many years a frequenter of the Appledore, at the 
Isle of Shoals, is now absent in Europe. It is also the sum. 
mer residence of Dr. Willian Mason, of New York city. 
Dr. Mason has a pupil here, the talented and accomplished 
wife of C. M. Gignoux, general agent for the New York 
Mutual Life for Maine and New Hampshire, whose spacious 
parlors, graced by ¢wo of Steck’s concert grands are delight. 
fully attractive to all lovers of the refined in musical art, 
Both theatres have several engagements for fall and winter, 
but I have not learned what they are, EB. A. T; 


RICHMOND, Va., July 30.—The first rehearsal of the Cen. 
tennial chorus at Sanger Hall, on the 27th, was a very suc. 
cessful and encouraging opening. The prayer, which has 
just been written by Charles Poindexter, of this city, has 
been set to the music of an ‘‘Ave Maria” by J. E. Schmoel- 
zer, arranged by Professor Siegel, and is a very creditable 
musical production. Theconcert of the Mozart Association, 
on the 27th, was well attended. The vocal numbers consist- 
ed of a baritone solo, ‘‘Tar’s Farewell” (Adams), by H. T, 
Cardozo, and a duo, ‘‘The Wind and the Harp” (Glover), by 
Mr. and Mrs. Henry Greener, of Detroit, Mich., who met 
with a kind and flattering reception. THe Courter is on 
sale at N. Leonard's, 908 East Main street; L. L. Smith’s, 215 
North Ninth street; Moses Myer’s, 100 East Broad street, 
and C. F. Johnston’s, 918 East Main street. P,P. B; 





WILKESBARRE, Pa., July 30.—This city made glad response 
to the mayor’s request to deck itself in holiday attire on Mon- 
day, Tuesday and Wednesday last, in honor of the Saenger- 
fest. The bright skies and brisk breezes aided in beautifying 
the displays; and though the air was warm, still the happy 
and convivial spirit of the occasion drove out all thought of 
personal discomfort. The first day was given over to the re- 
ception of societies as they arrived. In the evening a con. 
cert given in the Ninth Regiment Armory before a vast con- 
course of people was participated in by the Arion led by 
Dr. Damrosch, Schillerbund, Mozartverein and Saengerrunde 
societies of New York; the Concordia, Hazleton; Lacka- 
wanna Maennerchor, Scranton; Liederkranz, Allentown; 
Liederkranz, Honesdale; Liederkranz, Scranton; Maenner- 
chor, Hawley; Liedertafel and Maennerchor, Wilkesbarre; 
Quartet Club, Allentown; Harmonie, Reading. The concert 
afforded a great deal of genuine delight, and was worthy of 
the frequent enthusiastic bursts of applause made by those 
present. The prominent features of the programme were the 
singing of the New York societies and a baritone solo by F. 
Remmertz, of the Arion, Tuesday was given over to recep- 
tions tendered the visiting societies by our local organiza- 
tions, In the evening a still larger audience assembled in 
the Armory to listen to the closing concert and prize singing. 
Space will probably not permit me to enter into detail except 
as to the gems, which were a tenor solo by J. Graff, ‘‘ Eine 
Mainacht” (Fr. Abt), given by a voice strong as a bell yet 
smooth and delicate as the tones of a flute; a baritone solo 
by Mr. Remmertz, given as an encore to the rapturous ap- 
plause bestowed on the Arions, and a grand chorus by all 
the societies, entitled ‘‘Bet und Arbeit.” The awards of 
prizes were announced next day at the picnic held in a beau- 
tiful grove opposite the city. The following points guided 
the adjudicators in making their decision: First, clearness of 
tone; second, :the bringing out of the lights and shades; 
third, phrasing and pronunciation; fourth, total effect; fifth, 
conception; sixth, difficulty of composition. The first prize, 
a handsome French clock, with bronze side ornaments, was 
given to the Scranton Liederkranz; second prize, a drinking 
horn mounted in silver, to the Hazleton Concordia; third 
prize, a silver cup of repoussé work, to the Hawley Maenner- 
chor; fourth prize, a large silver goblet, to the Lackawanna 
Maennerchor; fifth prize, a silver water pitcher, to the Allen- 
town Liederkranz. Carl Sahn, George Mangold and A. Miil- 
ler Neuhof, all of New York, were the adjudicators. The 
New York societies did not compete. The closing festivities of 
Wednesday were in full keeping with the delightful pleas- 
ures inaugurated on Monday. Thousands attended the pic- 
nic during the day, and other thousands went to the grounds 
at night. At one time during the afternoon no less than five 
bands were relieving each other at intervals in the grove, 
which, with the singing of the societies, kept a perpetual 
flow of melody on the wave. It was late before the metti- 
ment was closed; but when the final song died away, when 
the last tankard of beer was drained, and the last goodbye 
was uttered, everybody went to rest feeling that the Saenger- 
fest had been a grand success and a grand event. I cannot 
close without bestowing words of praise and volumes of com- 
mendation upon the Arion Society and its band, under the 
able leadership of Fr. Leibold, for the many impromptu com 
certs given during its stay at their headquarters, the Wy 
ming Valley House. The guests and boarders of the hotel 
were completely fascinated by the sweet music that floated 
out upon the soft summer night, driftinglike the echoes of 
fairyland over the Susquehanna, and dying away amid the 
distant hills. GRANGER. 
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ORGAN NOTES. 


(Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receive 
the attention it demands.] 


__ Genoa, Italy, has recently been enriched by a fine organ 
of two manuals and pedal, the gift principally of the Crown 
Princess of Germany, Princess Royal of England. The Eng- 
lish Charch, in the above mentioned city, is the gainer. The 
instrument is from the factory of W. Sweetland, Bath, and is 
reported to be of very superior tone and workmanship. The 
simple and finished mechanism has excited the unfeigned ad- 
miration of several Italian organ builders and professional 
musicians. Recently, an English organ manufacturer built 
an instrument for a church in Paris, which was also highly 
praised. In this manner are English organs increasing on the 
Continent. The great manual of the instrument in Genoa 
contains five registers (onea half stop only); the swell manual 
seven registers (one a half stop); and the pedal organ has a 
bourdon of 16 feet. The pedals are radiating and concave. 
There are two composition pedals to change the stops. 

_...A writer in the London Musical Standard cries out 
against the practice of solo organists playing light concert 
room music on the organ when they give recitals. He fails to 
see why such pieces as fantaisies on national melodies, varia- 
tions on popular songs of the day, etc., should be performed 
on an instrument around which there is a kind of sacred halo, 
and which is so well able to interpret worthily the grandest 
thoughts of the greatest tone poets. Without doubt, there is 
a limit which should not be passed, and which is never passed 
by sound executants. There are abundant works of a 
pleasing character, not at all trashy, that can find a place 
on any organ programme, and these, studded here and there 
with compositions of a more sterling character, serve the 
useful purpose of giving variety to an entertainment which 
might otherwise be too heavy for general music lovers. It is 
only the absolutely commonplace and miserably weak that 
should be rigidly rejected. 

....A recent organ built for the Church of Forte-de-France 
ala Martinique, by Cavaillé-Coll, has the following registers: 
On a pedal organ are a flute ouverte, 16 feet, a flute ouverte, 
8 feet, a bombarde, 16 feet, and a trompette, 8 feet. The 
premier clavier grand organ (56 notes) has a bourdon 16 feet, 
montre, gambe, salicional, bourdon and trompette, all of 8 
feet, prestant and clarion harmonique, 4 feet, doublette, 2 feet, 
plein-jeu, 5 ranks, cornet, 2 to § ranks, besides a bombarde, 
16 feet. The second clavier positif expressif (56 notes), con- 
tains a bourdon, gambe, flute harmonique, cassoon and clari- 
nette, all of 8 feet, flute douce, 4 feet, flageolet, 2 feet, and 
cornet, 3 ranks. The troisi¢me clavier recit expressif (56 
notes), includes a flute traversiére, viole de gambe, voix 
celeste, bassoon-hautbois, trompette and voix humaine, all of 
8 feet, flute octaviante, 4 feet, and octavin harmonique, 2 feet. 
The combination pedals are effects d’orage, tirasse du grande 
organ, tirasse du positif, tirasse du recit, appel des jeux 
d'anches de la pédale, combinaison du grand orgue, octave 
grave du grand orgue, expression du positif, expression du 
recit, copula pneumatique au grand orgue, copula du recit 
au grand orgue, copuja du recit au positif, tremolo du positif, 
and tremolo du recit. 





Notes from Italy. 


[FROM OUR OWN CORRESPONDENT .] 
Rog, July 13, 1881. 

ii {IS is not the moment for precise novelties in 

Italy. Most of the large theatres are shut for the sum- 
mer months, and the fairs and watering places no longer at- 
tract the galaxy of talent which they did twenty or thirty years 
ago, when the smallest town had its season and a Frezzolini, 
a Ristori or a Rosati, alternated with each other at the often 
sole theatre which the town possessed. Young men would 
go without a dinner in those days to goto the theatre, for it 
was worth going to, and each night the house was crammed 
to see one of the three great stars of song, drama and ballet, 
whose joint salaries did not reach one salary of the inferior 
artists of the present day. 

England and America have ruined Italian theatres, Italian 
managers cannot pay one-tenth part of the salaries that 
American and English managers do; and consequently, when 
young tledgings have tried their wings at one cr two theatres 
they quickly take flight to the north and leave Italy starless 


dur the summer months. Many, even, never return; 
the pound sterling and the dollar are too attractive for them. 
lialy makes artists, other countries enjoy them, It is very 
Tare (ata great ‘‘made” artist thinks of visiting or revisiting 
Ita er his or her name is made; probably from a fear that 


4 tour in Italy would not pay. This is a mistake; Italians 
a theatre mad as ever and as good judges as ever, and 
ltaly has as many good masters as ever. There is only one 
vyanting to satisfy artists, and that is—money; but even 
1 be found now if first class artists would deign to 
remeber this cradle of their culture. 
| artists, however, would please us. Albani, for in- 
was a failure in Milan, where she visited a short time 
- ler school was deemed defective. Even the divine 
‘Yas not quite without a flaw. Her ‘“‘Amami Alfrede,” 
~ ‘Taviata,” was thought weak in comparison with some 


stance 








other prime donne. Graziani, the baritone, was also a dead 
failure three years ago. He came a little too late, perhaps. 
One of the most successful permanent stars whom we have 
now in Italy is Donadio; but she is of the light school only. 
In America, I believe, she is not much admired. 

We had a magnificent dramatic singer in Rome's last Car- 
nival, who electrified her public in ‘‘Saffo.” It is a wonder 
she has not yet been stolen from us. She has only this one | 
opera, however, and with this she travels from town to town | 
and reaps golden lires wherever she goes. The Queen of | 
Italy presented her with a gold bracelet at her benefit last | 
winter, Another goes around with Bellini’s ‘‘Romeo and 
Juliet,” and coins gold in every town she visits. 

Italians will pay, therefore, when there is something worth 
hearing, and often when there is not, as we have seen, year 
after year, at the Apollo of Rome, which offers the worst per- 
formances at the highest prices of any I know, and yet is al- 
ways filled when it is open, because it is the first theatre in 
Rome. People grumble, but go. The theatre itself is soon 
to be pulled down to make room for the Tiber embankments; 
nevertheless, the town has voted 100,000 francs for its repairs 
for probably the only season that remains for it to be opened. 
Besides this, it is endowed with nearly 200,000 francs 
more. Notwithstanding all this, the performances given 
there were worse than those of any other theatre in Rome | 
last year. But it was sure of its subscriptions, and it cared | 
for little else. An American manager would bea providence 
at the Apollo or any other theatre in Rome, and would make 
it pay even without a dowry. If Strakosch would but try ! 

Amateurs of music who may come to Italy this fall must 
not omit going to see the Exhibition of Music in Milan, 
which arose almost suddenly in conjunction with the Na- 
tional Industrial Exhibition, which is still open also. It is 
held in the Milan Conservatory, and contains rare auto- 
graphs and an interesting collection of historical or curious 
instruments, which alone merit a journey from America to 
see. Americans will be pleased to know that their organs 
are considered to be the best in the world. The King and 
Queen when they heard one said they had never heard any- 
thing so beautiful before. 

Amongst the new instruments exhibited there is a piano- 
forte, with a movable keyboard, and a pianoforte which may 
be taken to pieces and packed like ordinary luggage for 
traveling. Another pianoforte combines an organ and a 
whole orchestra in it, each part, however, being arranged to 
There are also 





be played separately as well as in unison. 
new kinds of violins and a new clarinet in two tones instead 
of one. . 

Among the antiquities are old books on music, inclosed in 
glass cases on account of their age and rare value. Church 
music abounds, lent by the Monza Cathedral and the Brera 
Library. They contain autographs of old masters. If any 
reader of THE Courter should go to this Exhibition he or 
she should not forget to look at an old long pianoforte and a 
little spinet. The spinet is only a ruin, but the piaaoforte 
was once Donzizetti’s, while the spinet belonged to his mas- 
ter, Simon Mayer. The two instruments are worth nothing 
in themselves, but they are treasured as relics by the iown of 
Bergamo. Look well on the pianoforte; you will see a brass 
plate on it. Read what is written there, It is the copy of a 
letter Donizetti wrote to his brother-in-law Vasselli, of Rome. 
It says: ‘‘Don’t sell the pianoforte at any price, It is the 
history of my life since 1822. I hear it in my ears even now. 
There I wrote my ‘Anna,’ ‘Mary,’ ‘Lucy,’ ‘Robert,’ ‘Beli- 
sarius,’ ‘Marius,’ ‘Martyrs,’ ‘Oliver,’ ‘Ajo,’ ‘Furioso,’ ‘Pa- 
ria,” ‘Kenilworth,’ ‘Deluge,’ ‘John of Calais,’ ‘Ugo,’ ‘Pazzi,’ 
‘Pia,’ ‘Rudenz,’ ete. O let it live as long as I live! I lived 
with it my youth, my hopes, my marriage, my solitude! It 
heard my joys, my tears, my deluded hopes, my triumphs! 
It divided my joys, my griefs, my toils! My genius lived in 
it, and every epoch of my career livesinit! It has seen you, 
your father, your brother, all of us. We all loved it, tor- 
It was our constant companion. Give it to your 
daughter on her wedding day. It is a dowry of sad and 
happy thoughts I bequeath to her.” I am sure this will in- 
terest every American who has ever heard ‘Lucy of Lam- 
mermoor.” 


mented it. 


a _— ee, 


Finally, there are autographs and likenesses of all the most 
celebrated masters and artists Italy has or had. 

The Musical Congress in connection with the Exhibition 
held its first meeting on the 16th of June. It is a National 
Congress, however, as the Exhibition is a National Exhi- 
bition. The scope of the congress is to institute a literary 
society, to reform the literary property laws, to suggest re- 
forms in religious music, to introduce women singers in 
churches, to institute government prizes for music, as there 
are for painting, sculpture and architecture; to reform theat- 
rical management rights, Kc. I will continue the subject in 
my next letter. 

The Bologna Academy of Music has decreed a first prise 
to Signor Crescantini for a mass for tenors, bass and full or- 
chestra, and a second prize to Signor Codivilla. Both are 
Bolognese. 

The. same academy also offered a prize for the best artistic 
literary work on the “ Beauty of Sacred, 
Chamber Music, both Vocal and Instrumental,” with quota 
tions, analyses and examples. 
which bears the motto, ** Res severa est verum gaudium.” 

A German Operetta Company is creating quite a sensation 
throughout the various towns in Italy. When there is good 
music to be heard, Italians do not look at nationalities, and 
this German company is really first rate. 
larly lionized in Rome. 


Theatrical and 


Only one work was sent in, 


It was particu- 
Av Revorr. 
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Will Patti Come. 
a a quiet provincial city of the United States there 
resides one of the most distinguished teachers of dra- 
matic singing in the world. His genius is not generally 
known even in that quiet city, since, with the modesty char- 
acteristic of genuine merit, he uses no means to advertise 
his name or fame. He was the teacher of the greatest histri- 
onic lyric actress of modern times, if not, indeed, the great- 
est that ever lived. The reader will, of course, anticipate 
me in naming that brilliant star which for twenty years has 
shone with such resplendent lustre in the operatic firmament 
—a lustre so great that even to this day it remains undimmed 
by the light of any other constellation. For more than twenty 
years Adelina Patti has reigned supreme in the musical 
world, without a rival to contest her right as queen of the 
lyric stage. The other day I was shown a photographic por- 
trait of the beautiful singer taken recently ia Paris and for- 
warded to this modest gentleman, upon which was writtes in 
her own hand: 
“ A mio caro 
Fratello Ettore, 
E mio vero 
Maestro. 
Apeuna Parti.” 

“To my dear brother Hector and my only teacher,” she 
writes to her favorite brother Hector, or in the more eupbo- 
nious Italian, Ettore Barili, He has never sought to make 
capital out of this relation to his illustrious sister, it being 
known to only a few pupils and personal friends, and I 
would not have mentioned it except to set at rest the story 
that she is indebted to Maurice Strakosch for her vocal 
method. 

Ettore Barili himself was a magnificent baritone, and der- 
ing one season divided with the famous Ronconi the applause 
of Madrid as the Duée in ** Maria di Rohan,” for twenty-six 
consecutive nights. In his article written for Seriémer’s Mag- 
azine, Theodore Thomas very sensibly remarked: ‘On the 
principle that no person can teach another what he cannot do 
himself, I hold to the opinion that the teachers of singing 
should themselves be singers with a good method.” In any 
other community than the one in which he resides such a 
distinguished artist as Signor Barili would occupy a position 
commensurate with his abilities, but the atmosphere of Phil- 
adelphia is not favorable to the growth of art. There is not 
a city in America which possesses less loca! pride in matters 
relating to musical art, or more petty jealousies among mu- 
sical people. 

But it is not my intention to write a sketch of Signor 
Barili or his adopted home. 
sister, who is announced to sail from Liverpool on the 


It is concerning his illustrious 


steamer Servia, on October 22, 1881, that I desire to give 











Further on you will also see two Stradivari of immense 
price, and a curious quartet called the ‘* Mourner,” by | 
Mantegazza. It is quite black, and was never used except | 
for funerals. Hence its name of ‘‘Mourner.” There is also | 
a majolica violin of the year 1700, which is another curiosity. | 
You will also see monochords, archilutes, love violins, &c., 
with many other instruments now out of date, but which 
might teach a young mind to shoot forth something new as a 
variety to the instruments at present in use. 

In another room there is the story of the pianoforte, begin- | 
ning at the psaltery to the latest modern folding-up piano- 
forte. The oldest spinet exhibited is of the year 1600. | 
There are instruments also from Africa, Persia, Japan, 
America, Arabia and Australia; as, for instance, a Chios 
violin, a Congo guitar, a Japanese guitar, Indian mandolins, 
&e., not forgetting a Nubian trumpet, made out of an ele- | 
phant’s tooth. 

Among the manuscripts there is a piece for the guitar 
written by Paganini for a lady, who was passionately fond of 
the guitar, and for whom he neglected his more favorite violin | 


for a time. 
The manuscript of Verdi’s “Rigoletto” is also there, and | 
is written without a blot or erasure from beginning to end. | 


some information. Her brother says that he will only be. 
lieve it after the steamer sets sail, as she may change het 
mind at any time before it leaves the dock I, however, 
believe she is in earnest this time, because she paid Maurice 
Strakosch, whom she dislikes, 250,000 francs ($50,000) to re 
lease her from a contract to visit America under his manage- 


ment, I have the best authority for saying that that fatal 


| contract and not the fear of a sea voyage prevented an earlier 


visit to the home of her childhood. She does not wish to 
wait until her voice is impaired by age, but while it still re- 
tains all of its freshness and power and while she is still in 
the enjoyment of an unrivaled reign in Europe. She is still 
under forty, having been born on February 14, 1343, in 
Madrid, Spain, while her father and mother were filling an 


engagement at the opera. Her mother, whose maiden name 


| was Caterina Chiesa, was a native of Rome, and had by her 


first husband, Signor Barili, three sons, the distinguished 
Ettore Barili, now residing in Philadelphia, being the young- 
est. Her second husband was a Sicilian, Salvator Patti, and 


| primo tenore of the company of which she was prima donna. 


By him she had Amalia (wife of Maurice Sirakosch), Carlotta, 
Adelina and Carlo, a promising violinist, now deceased. 
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Adelina, who was born and bred in an atmosphere of music, 
is a natural child of genius. She drank the melodies of the 
opera with her mother’s milk, and as she grew older the re- 
hearsals of her father and mother often furnished all the 
nourishment she received, for fortune did not always smile 
upon them and they did not come of a provident race. It might 
be said that she actually lived upon the stage. She came to 
America in 1847 with her parents when she was only four 
years old, and here she resided for thirteen or fourteen years. 
Many a time her brother Ettore was compelled to lock the 
little song bird in a closet before the self-willed little fairy 
would finish her solfeggi according to his instructions. 

A great deal of falsehood has been written, both ignorantly 
and maliciously, about Adelina Patti. Her marriage with the 
Marquis de Caux was a business speculation, brought 
about by her brother-in-law, Maurice Strakosch; but, even 
after she discovered she had been sold to a gambler and liber- 
tine, she was never charged with unfaithfulness to her mar- 
riage vow until, no longer able to endure his mercenary ex- 
actions and unfaithfulness, she paid hima large sum of money 
to release her from his marital rights. And it must be re- 
membered that Patti has no private life, living, as it were, 
under the eyesof a prurient press and public all the while. 
The marriage law of France, as well as other European coun- 
tries, founded as they are upon the eccles:astical code, do 
not sanction a second marriage during the life of the first 
husband or wife. Napoleon accomplished his marriage with 
Marie Louise in the same way that Alexander unloosed the 
Gordian knot—with his sword. Patti married the choice of 
her heart, Signor Nicolini, by the same rite that constitutes 
a legal marriage in the Society of Friends, or between mem- 
bers of any denomination in the State of New York—open 
acknowledgment as husband and wife. Pauline Lucca 
found herself in a similar situation, tied by ecclesiastical laws 
to a titled ‘‘bummer,” who made no concealment of his un- 
faithfulness, depending upon these unjust laws to share the 
earnings of his wife. She took advantage of the just and en- 
lightened laws of this country to obtain a divorce from her 
German Count, just as Patti will, if she has not undertaken 
the journey, as I suspect, for that very purpose, to get rid of 
her French Marquis. Such aristocratic ‘‘deadbeats” should 
receive no words of sympathy from Americans, and the man 
who speaks of Patti and her ‘‘paramour” makes a cowardly 
attack upon a defenceless, absent woman, and disgraces 
American manhood, 

Some newspaper writers have characterized the proposed 
charge of $20 for a seat as an exorbitant demand, and have 
gone so far as to say the people who will pay that price to hear 
Patti in concert are fools. I have observed, however, that they 
generally belong to a class of papers never modest in their 
demand for free tickets, and I presume they will not be found 
in the background when Patti gives her concerts. There is 
nota bit of doubt that she will be able to fill the largest 
halls in this country at whatever prices may be determined 
upon, because the people who gave such extravagant prices 
to hear Jenny Lind or Christine Nilsson will not let a few 
dollars more or less prevent them from hearing the greatest 
histrionic lyric artist that ever existed. 


But Patti herself denies emphatically that the price of seats 
is to be fixed at $20, and adds, ‘‘I would not like Americans 
to say Patti has come merely to get money.” To carry out 


her idea of visiting the home of her youth while her voice is 
still atits best, she has made some financial sacrifices, among 
which was an offer of $2,000 a night at Monte Carlo and 
2,000 a night for thirty nights during the winter season at 
Madrid, with a splendid mansion, valued at $60,000, to be 
her own property, soas to induce her to repeat her visit. 
Some newspaper writers are fond of circulating the idea 
that Signor Nicolini is without merit as atenor, This is an 
error, The correspondent of the Boston Hera/d says: ‘‘He 
can give a rendering of the Anight of the Grail equal to most 
tenors of the Italian stage; and one of the London papers 
says: ‘‘Nicolini electrified the house as Lohengrin.” A tenor 
who can sing Lehengrin, even passably well, cannot be 
second rate, though he may suffer by comparison with such 


tenors as Campanini or Candidus, 


The same correspondent above referred to says, ‘You 
will be glad to learn that Mme. Patti is in splendid voice. I 
heard her as Giudetta, in Gounod’s opera, a few rights ago, 
with Nicolini as Aemeo. She held her audience spell-bound 
with her brilliant and impassioned singing. Nicolini was re- 
ceived with chilling silence, but he soon secured generous 
acknowledgment for his thorough artistic work. Mme. Patti 
would regret to leave America without having been seen in 
opera, in which alone her yet unapproachably brilliant voice 
and splendid dramatic power find adequate utterance.” It is 
somewhat surprising that Patti is as devoted a disciple of 
Wagner as M. Nicolini, She has promised Hans Richter 
to sing the part of Gundry in Wagner's new opera, ‘‘Parsifal,” 
at Bayreuth, if the character will suither physique. She de- 
sires to sing i to Nicolini’s Lohengrin, and, if arrange- 
ments can be made during her American visit, she will make 
her first appearance in that character here, and appear in 


others in which she has made her fame. I witnessed the 


début of the beautiful litte donna in Philadelphia over 
twenty years ago, and look forward with the greatest pleasure 
to her reappearance on the same stage next winter, and have 
no doubtshe will receive, as she deserves, a genuine Ameri- 


can welcome tor her transcendent abilities as an artist. 
J. Travis Quice, 
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VERY available medium of information through 
which the public is apprised of coming events of 
paramount importance has lately assured the world that 
Marie Prescott will begin a starring tour next September, 


appearing in the “Countess,” “Camille,” and so on.’ 


There is, we suppose, no just cause or impediment why 
Miss Prescott should not star; but there is just as little 
apparent reason why she should. A crude, undisciplined 
actress, without any very obvious vocation for the drama, 
she has managed by adroit newspaper influence to ad- 
vance rapidly to support well known artists, until her 
own judgment and that of her friends seem to place her 
far higher in the dramatic world than she rightly belongs. 
There are, doubtless, many worse actresses in the world, 
but that circumstance is hardly sufficient in itself to 
qualify her to star. 


HEN the Vokes family returned to this country 
last season without Rosina, it was generally un- 
derstood that their visit would be final. It was believed 
that only the most melancholy representations of the 
state of the stage in America and the most piteous im- 
precations to step in and save the republic from dramatic 
perdition had prevailed upon these fortunate children of 
talent to abandon the pastime of computing their mill- 
ions, and once more appear in the United States. They 
did play here, and for some reason, though they brought 
with them only one novelty—namely, a very ordinary 
soubrette in the place of the very extraordinary Rosina,— 
they were verv successful. Nevertheless, until they left 
New York, nobody ever dared to breathe a hope that 
they would return. Of late, however, we have heard of 
the wonderful things that Fred Vokes has been doing— 
swimming and leaping up the Falls of Niagara, rescuing 
and bringing to life dead dogs that had gone over, and 
such like wonders—that the wary prepared themselves to 
learn shortly that Fred Vokes and his family would once 
more yield to the public entreaty and return. It is grati- 
fying to know that he has not turned a deaf ear to our 
prayers. S. M. Hickey, who has charge of a Tony Pastor 
company and an “Uncle Tom’s Cabin” party, and Heaven 
only knows how many tea and poker parties on hand, 
has agreed to take the Vokes on this their absolutely last 
visit to the scenes of their childhood. 


PASTOR'S NEW VENTURE. 

HE old Germania Theatre on Fourteenth street now 

bears the impress of the popular little variety man- 

ager, Tony Pastor. Before very long he will appear 

in the double rdle of vocalist and manager of the down 

town theatre which bears his name and an applicant for 

frequent notice as lessee and manager of a legitimate 
playhouse. 

There is no reason in the world why Antonio Pastor’s 
new venture should not be in every way successful. 
Since the combination system came into vogue, the duties 
of the resident manager have undergone a radical change. 
The lessees and owners of theatres are wont to speak 
playfully of themselves and their duties respectively as 
janitors and slop work, and almest any person placed in 
such a position as this signifies ought to be able to find 
a representative competent to attend to the immediate 
business of a combination house without finding his at- 
tention and time seriously drawn upon. 

Some of the best known managers in New York began 
their professional careers as managers of variety theatres; 
and under the present condition of affairs it may be held 
that the man who can successfully handle a variety com- 
pany whose personnel is constantly changing, and who is 
perpetually seeking novelty and sometimes originality 
among professors of the song and dance—and finding 
them, too,—ought at least to be able to make the neces- 
sary dates, provide the required printing and supers, and 
attend to the other minor details which constitute the 
business of the average manager. ) 

Mr. Pastor has already arranged to give the patrons of 
the “new theatre,” so named to distinguish it from his 
Broadway house, a sample of the latest thing in 
dramas—namely, Mrs. Everett’s play entitled “ Ruth,” 
in which the authoress aims to depict life as it 
is in the land of Utah, or, at all events, as it 


appears to a woman. It is a picturesque and weighty 
topic; and if the authoress has a mind above the vulgar 
notion of the Great Salt Lake and the city to which jt 
gives its name, she ought to be able to present a very in. 
teresting picture of life such as is seen nowhere else. At 
all events, he has begun well in selecting a novelty in the 
way of a play to open with, and may achieve the ful] 
measure of success that THE COURIER wishes him. The 
absence of competing theatres in the neighborhood of 
the busy place he has chosen ought to be of great assist- 
ance to him. 





MILITARY PHASE OF COMIC OPERA. 

OMIC opera promises still to be “All the Rage,” 

which is perhaps as sinister and yet as truthful a 
way of putting the future as possible. 

If “All the Rage” was not a failure its escape was by 
no means due to want of exertion on the part of the 
author who, to do him simple and exact justice, wrote 
more sardonically than he knew. 

Since last the subject of comic opera was referred to 
in these columns more gentlemen have yielded to the 
disturbing effects of the present summer and have com- 
mitted or conspired to commit comic opera, the overt 
act of which will be sprung upon a long suffering public 
early next season. 

It may be new to the reader-- indeed, it may appear so 
startling as not at once to receive credibility—that Charles 
Brown, author of “ Elfins and Mermaids” and purveyor 
of more genuine amusement at the Standard since 
“ Pinafore” was reluctantly and tremblingly produced in 
spite of Mr. Henderson, is not going to write another 
comic opera. His abstinence is due, it is alleged, not ex- 
actly to a recognition of the fact that he can never make 
audiences laugh again over one of his comic operas as 
they did over the first. Nor is it because Mr. Brown 
realizes the fact that the second efforts of great authors 
and composers seldom equal the first. 

Mr. Brown has made his mark as a comic person, and 
will hereafter confine himself to grand opera, with swords 
and dress costumes, and people who say, “Die, villain,” 
and “By my halidome,” or “Carambo” and “Sacre bleu.” 
Princes and raurders and awful conspiracies and con- 
cealed wills and human sacrifices and classic references 
will be the subiects which his “gray goose quill” will cele- 
brate in deathless numbers. Since he has given up comic 
for grand opera, and is well assured that the grand will 
not be more ludicrous than the comic, we leave him out 
to take up another, entitled, “West Point,” to be written 
and composed respectively by John Keynton and W. J, 
Scanlan. 

It is a fruitful theme. As soon as the title is men- 
tioned, the intelligent reader can see through the plot in 
the twinkling of an eye. The tenor is a young person 
preparing for the army and wearing the daintiest of uni- 
forms. The chorus of males will all appear as cadets. 
In order to bring in the ladies, commencement day will 
be the event celebrated. A patent negro minstrel will 
appear with his ears slit to personate the unfortunate lad, 
Whitaker, and “the modern Major General” of the 
“Pirates” will be borrowed for American uses and ar- 
rayed in United States army regimentals. In dealing 
with the enormously dramatic subject of West Point, the 
various exciting parades which the Mulligan Guards have 
rendered so popular will be found necessary, and especial 
attention will be directed by programme tothe make-up of 
one or two personages. As for the music, its general 
character will not be hard to guess at. If the melodies 
strike the audience as familiar, it will be because the 
street organists have somehow got hold of the original 
score in advance—say, about forty-two years. 

There is no reason why West Point should not furnish 
a subject for an entertaining and satirical comic opera; 
but there are reasons why it is unlikely that it ever will. 
Civilians in general have so little idea of the ludicrous 
features of the national military training school that only 
a graduate thereof would be competent to bring them 
out; on the other hand, the course prescribed for the na- 
tion’s youthful defenders to follow is of sucha character 
as to utterly unfit them for the business of doing any- 
thing beyond playing poker, snubbing their betters and 
looking for promotion. 








NOTHING VERY FUNNY ABOUT HIM. 
OHN T. STETSON is a manager whom it was largely 
J the fashion for the “asthetes” of Boston to write 
about with infinite humor. It was customary to ascribe 
to him a pungent originality, in dealing with the English 
language, that disturbed and shocked the sensitive Boston 
mind. In short, Mr. Stetson has been ridiculed as 4 
shrewd, vulgar, coarse fellow, who ought to have been 4 
saloon keeper, and who has gone grievously astray by 





attempting to be a manager. This being the case, the 
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public ought to be prepared to find in Mr. Stetson’s ideas 
of taste and refinement material for most contemptuous 
merriment. 

Mr. Stetson has recently become the lessee of a very 
large and expensive theatre, one which was built to the 
sound of trumpets and was the recipient of more gratui- 
tous advertisement than any structure in the United 
States. When Mr. Booth built the theatre that bears his 
name it was sacrilege to point out a single defect in its 
construction, and high treason was a mild offence com- 
pared with the crime of hinting a criticism that Mr. 
Booth’s knowledge of management, together with his act- 
ing, were possibly open to improvement. The original 
owner speedily came to grief, and since that time it has 
constantly been in greater or worse luck. Latterly it has 
had arather better fate, since it was in the hands of a 
good manager. It has now fallen into those of John T. 
Stetson. 

Between the time that Edwin Booth built it and Mr. 
Stetson obtained a lease of it—within a comparatively 
few months, in fact—Dion Boucicault took it. Before it 
could be of any service to him it must be altered and im- 
proved. Among Mr. Boucicault’s notions of what con- 
stituted improvement was the hoisting to the very top of 
the proscenium arch of a cheap transparency which shut 
a view of the stage from the gallery; the banishment of 
the orchestra; a prodigal expenditure of gilding; the in- 
evitable plate glass mirror, and plenty of similar im- 
provements. 

Mr. Stetson’s first act on coming into possession of the 
house was to bundle all of Mr. Boucicault’s tawdry or- 
naments out of doors, and to expend whatever money 
he had to spare in other ways. 

We cannot commend Mr. Stetson’s taste in every- 
thing, but the fact that Boucicault’s offended him speaks 
volumes in his favor. 

He has put three rows of velvet chairs in the audito- 
rium, for which the maximum fee will be charged. He 
knows human nature and understands the important 
part that snobbery plays in it. The other improve- 
ments consist in the decoration of the lobby in old 
gold, stained glass doors between the lobby and the 
auditorium, alterations cf the boxes, more comfortable 
seats in the galleries, and so forth. 

Mr. Stetson may be a very ridiculous person in Bos- 
ton; but inasmuch as the Boston person provides occa- 
sional food for merriment in New York it is not sur- 
prising that Mr. Stetson has already made himself 
rather popular here. 


BUSINESS 1S BUSINESS. 

AN it be claimed with any show of reason that an 
C opera house is a public necessity or even a great 
public convenience or accommodation ? 

Can it be placed on level with a railroad or a ferryboat 
corporation? Does it even compare with a hotel, or can 
it be put in the same category with common carriers? 
In short, does the principle of eminent domain give its 
projectors and proprietors any authority to annex other 
people’s property at their own figure? 

When an unpopular and thoroughly disreputable per- 
son named Jezebel cast a greedy eye upon the vineyard 
of a quiet and unobtrusive citizen of the name of Naboth, 
she caused to be formed the first precedent under the 
eminent domain act. Naboth refused to sell or give 
away his little homestead, and the evil minded jade had 
no difficulty in securing a number of corrupt commission- 
ers, who, on examination, discovered that the price set 
by Naboth on his acres was excessive. Since however 
he might give trouble, proper steps were taken to secure 
his vineyard and his silence together. 

The question is whether the corporation interested in 
building the new uptown opera house in which Colonel 
Mapleson’s company is to be heard, shall pay to one man 
the price he asks or by an appeal to the courts force him 
to sell at what it may considera fair sum. It appears 
that it succeeded in purchasing every right or title in- 
cluded in the block upon which the opera house is to 
stand, except one lot, with a small wooden structure 
standing upon it. The lessee, observing his opportunity, 
and being quite as keenly alive to it as though he inhab- 
ited a magnificent stone building on Fifth avenue, or 
drove down daily to a sumptuous Broadway office, named 
as an equivalent in money for his lease the sum of $5,000 
which the company refused to pay. It was hoped that 
he could be scared into a more generous frame of mind, 
but he remained obdurate. At length the company con- 
sented to submit to this extortion, as it termed it, when 
it found to its dismay that pending its agreement the 

rice had risen to $10,000, 

Had the lessee been reading the ancient legend of the 
>ibylline Books he could not have more completely up- 
set the calculations of the speculators. 

There seems to be no legal method by which he can 


be compelled to part with his lease for less money. An 
opera house, built for the purpose of making money or 
causing gratification of any other kind to the stock- 
holders or patrons cannot justly be considered a public 
improvement of a character to justify legal pressure upon 
this solitary person who has held on long enough to ap- 
ply to a company arguments that usually have a corporate 
origin. Not very far from now, when it has a sort of 
corner on musical talent, it will refuse to accommodate 
people for less than it can squeeze out; this lessee is 
doing the same thing. The phrase that “Business is 
business ” means, that among certain people business is 
the practice of doing the best for yourself and the worst 
for your fellow-creature. This lessee cannot be blamed 
for making the most of his lease, especially when all of 
the circumstances are considered. 





SOCK AND BUSKIN. 

--+-‘‘ One Hundred Wives ” are booked all over the 
country. 

....Jennie Lee will appear at the Fourteenth Street Theatre 
in ‘‘ Poor Jo” on August 22. 

....Cyril Searle is engaged by James W. Collier for the 
principal réle in ‘‘ Coney Island.” 

..-.The Clarke-Gayler Connie Soogah Company is now or- 
ganized and engaged in active rehearsal. 

..--B. McAuley will begin an engagement at the Standard 
Theatre on Saturday evening, August 20. 

....The one hundredth performance of ‘‘ The Mascotte” 
was given at the Bijou Opera House yesterday. 

..-.Barry & Fay’s comedy company is in Boston at the Oak- 
land Gardens and will take the road on August 22. 

....George Darrell, an English actor, has been engaged to 
support Fanny Davenport during the ensuing season. 

.---William Stafford will be supported next season by 
Selina Fetter and travel under the management of S. H. Cone. 

...-Kate Claxton and a number of well known profession- 
als are enjoying the hospitalities of Charles Stevenson on his 
yacht Osprey. 

....Rose Eytinge veygins her season in Montreal on August 
29 in * Felicia,” and will probably keep it on the stage during 
the entire season. 

..-.‘* Rooms for Rent” is the title of a play that will be 
produced here on August 15. L. J. Vincent has been engaged 
as the stage manager. 

..-.‘‘ The Professor” will probably be continued at the 
Madison Square Theatre until September, when Daniel Froh- 
man will take charge of the house. 

..+-The Windsor Theatre is undergoing renovations that 
will probably startle the old patrons of the place. The man- 
agement is beautifying it throughout. 

...-John McCullough left London on Sunday for Ireland, 
where he was to spend a week, taking the steamer Arizona 
at Queenstown, September 6, for New York. 

..--Colonel Mann, of Haverly’s Fourteenth Street Theatre, 
on Saturday received a cable dispatch from London stating 
that the Mastodon Minstrels opened there to a crowded house. 

...-John A. Stevens, the manager of the Windsor Theatres 
(here and in Boston), has just finished a new four-act play en- 
titled*t Second Love.” It is based on incidents in Russian life. 

....-Ada Cavendish, has accepted an engagement at the 
Haymarket Theatre, London, and is to appear there in Novem- 
beras Madame de Fontanges in Tom Taylor’s interesting drama, 
‘* Plot and Passion.” 

...-Paul Merritt and Augustus Harris, two of the collab- 
orators in the authorship of ‘‘ The World,” have just turned 
out a new drama, which will shortly be seen in London at the 
Drury Lane Theatre. 

....-The American engagement of Signor Rossi will open aa 
the Globe Theatre, Boston, on October 3. The Italian tragedi- 
an will make his first appearance in New York at Booth’s 
Theatre on October 17. 

...-An American drama—or rather a drama which has its 
scenes in this country—has been written by a French play- 
wright, M. Armand d' Artois, and will probably be seen before 
long in Paris. It is called ‘‘ La Patriote.” 

....Mr. Abbey left London by the Gallia on Saturday last. 
He has contracted for a comedy written for Sothern, by Gil- 
bert, entitled ‘“‘Foggarty’s Ferry.” Mr. Abbey has also en- 
gaged Christine Nilsson for the season of 1882. 

...-Harry Pettit, who came to this country with George 
Conquest, will accompany the Hanlon-Lees Company, which 
is to arrive in September. He is one of the authors of ‘* The 
World ” and has re-written ‘‘ Le Voyage en Suisse.” 

.--Bartley Campbell intends to begin his dramatic cam- 
paign vigorously. On August 15 he will open at Niblo’s with 
“My Geraldine” and at the Windsor with his ‘Galley Slave.’ 
He is assisted by Emily Rigl, Maude Granger, Emily Baker, 
Frank Evans, Junius Brutus Booth and William J. Scanlan. 

....Mr. Chizzola, director of Signor Rossi during his pro- 
posed American tour, sailed from England for this country on 
Tuesday. Upon his arrival in New York he will select the 








American players who are to support the great Italian actor. | 


Rossi will make his first appearance in Booth’s Theatre on 
October 31 in the character of Ang Lear 

...-Daly’s Theatre will be reopened on next Tuesday even- 
ing, August 9, with ‘‘ Cinderella at School New costumes, 
from designs in Kate Greenaway's ** Under the Window,” will 
be provided; the bevy of pretty school girls will all reappear, 
with many new scholars among them, and Laura Joyee, Ad 
Rehan, and May Fielding, James Lewis, Digby Belle, and 
Charles Le Clercq will have their former parts 

...-Leavitt’s new Gigantean Minstrels are to begin a tour 
of the country at the Boston Theatre on Saturday, August 27. 
Among their attractions are a corps of twenty prominent come- 
dians, a vocal octet and a plantation jubilee, in which Dan 
Emmett, Dave Reed, Lew Benedict, Sam Sanford and fifty 
others appear, aided by ten donkeys, a large number of dogs 
and a cotton wagon with a spike team bound for market 

....Bolossy Kiralfy has made an arrangement with Augus- 
tus Harris, of the Drury Lane Theatre, London, for a Christ- 
mas pantomime, to be taken to America with all the scenery, 
wardrobe, and transformation scenes, under the personal 
supervision of Mr. Harris and under the management of the 
Kiralfy Brothers. Mr. Kiralfy is negotiating to take over 
Wilson Barrett, of the Princess’ Theatre, London, and his 
company for a tour of three to six months during the season 
of 1832-3. 


version of ‘‘Michel Strogoff”’ Mile. Bazzano, of La Scala, and 


The Kiralfys have also engaged for their Vienna 


Fraulein Hofschuler, of the.Karl Theatre, Vienna, premieres 
danseuses. Mr. Kiralfy was to have sailed for New York on 
Thursday in the City of Chester. ~ 


CORRESPONDENTS’ NOTES. 

Crpar Rapips, Ia., July 30.—The season at Greene's new 
Opera House opens on August 24, with Lawrence Barrett in 
a play not yet decided upon. After him will come Fred. 
Warde, Tony Pastor, Jeffreys-Lewis, Mary Anderson, Aldrich 
and Parsloe, J. T, Raymond, Fanny Davenport, Nat. Good- 
win, Emma Abbott, McCullough, Jefferson, Minnie Palmer, 
Joe Emmet, the ‘‘Goblins,” ‘‘Troubadours,” the ‘‘World,” 
‘*Felicia,” 
and other attractions, of which these are only samples, Dur- 


and “Only a Farmer’s Daughter” combinations, 


ing the summer the house has been still further beautified: 
better light and ventilation secured for the stage, new scenery 
and properties added, and arrangements made for a better 
orchestra than last year’s. The management has always been 
courteous and efficient; its popularity should insure a very 
profitable season. The Grezt Pacific Show did a good busi- 
ness here on July 8, and then went to Tama City, where 
washouts on the C. and N, W. held it until July 20. It passed 
through Cedar Rapids in a demoralized condition, Fore. 
paugh will come on August 17. Cc 


Cuicaco, July 28.—As the actor's life is not all pleasure, 
so itis not all business, as was proved by the recent mar- 
riage of Eugenia Blair and Forrest Robinson, of the lames 
O'Neill Company. Both are favorites in Chicago. The 
News-Letter gives the following particulars: *‘ The marriage 
was sudden and romantic. Miss Blair was the victim of a 
mishap in St. Paul, the results of which confined her to her 
room foraday. The marriage ceremony took place while 
the young lady lay in her bed, surrounded by her mother, Ella 
Wren and her other relatives, among them Mrs, Bates. Mr. 
Robinson, the bridegroom, is one of the few promising young 
actors of the day.” All good go with them! ‘The World” 
opens to-night at McVicker’s under the most flattering aus- 
pices. The sale of seats has so far been very gratifying, al- 
though Chicago playgoers are not ‘‘first night” people asa 
rule. In a pleasant chat with Mr. Morrissey, the 
affable manager for Brooks & Dickson, he informed 
me that he had spent much time in studying the 
details of this piece both in London and New York, and from 
personal knowledge he could assure me that this presenta- 
tion will be the first this side of the water in any way ap- 
proaching either in minuteness or magnificence the Loadoa 
presentation. He prophesies a greater excitement over this 
piece than there has been in Chicago since the “‘great fire.” 
Harry Crisp plays the leading réle, with excellent support 
The engagement will last about four weeks. Other dates wil 
be announced later. ‘‘ Saratoga” continues at Hooley’s, to be 
followed by the *‘ Danicheffs.” At the Grand Opera House 
the ** Octoroon” is packing the house. The Grand has taken 


a new departure this week in reducing prices, and the conse. 
quence is a packed house, and “standing room only.” At 
the Olympic, ** Uncle Tom” holds its own, and with a good 
company comfortably fills the house. Next week, “ Black 
Diamond.” Mr. Sprague is at present in the East. As you 
see, this summer is especially pleasant for those of us whose 


business demands their presence in town. G. B. H. 





Dayton, Ohio, July 27.—Memoria! Hall, Soldiers’ Home, 
Burton Adams, manager. The programme last Saturday, 
July 23, was ‘Our Boys;” and it was excellently played to a 


’ | large and well pleased audience. The programme this week 


is as follows: July 25, ‘“‘Dora” and ‘‘Irish Assurance;” 27th, 


| **Sweethearts” and *‘Tom Cobb;” 28th, ‘‘Lady of Lyons;” 
| goth, “‘Uncle Tom's Cabin.” The above will no doubt draw 


a fine audience this week every night. Max Febrmano has 
now completed his new company, and gave your representa. 
tive-here the following list: Mr. and Mrs. Max Fehrmann, Mr. 
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and Mrs. Burton Adams, Emma Vaders, Charlotte Evelynn, 
Martha Wren and Mary Madden, S, R. Allen, N, L. Bowker, 
Frank Tannehill, Jr. Professor Hensly and his Juvenile 
Band were here on Wednesday of last week and did good 
business. The band consists of twenty-one boys, whose ages 
range from eight to fifteen years of age. They go from here 
to Cleveland and thence through Michigan, and open early 
in September at McVicker’s Theatre, Chicago, Ill. Harry 
Feicht, one of Dayton’s best and most promising amateurs, 
has secured an engagement with Harry Osborne and com- 
pany. Icongratulate Mr. Osborne on his selection, as Harry 
is a great favorite in Dayton and is a very painstaking and 
studious artist, and his many friends here wish him success 
in his professional career. Ed, Hanley has accepted a pro- 
fessional call from the Buckingham Theatre, Louisville, Ky. 
His engagement commences September 1. THE CouRIER 
can always be had at Wolf Brothers’ and Geo, Wilson's, news 
dealers, opposite the post office. Ss. S. 


RicumonpD, Va., July 30.—Our young townsman, Willie 
Ogden (a son of R. D’Orsay Ogden), who as an amateur has 
won considerable reputation in the South, has been engaged 
for the coming season by Frank Mayo, and will make his 
début at Providence, R. I., on September 12, at which time 
Mr. Mayo begins his tour. The many friends of Mr. Ogden, 
while regretting his loss, will watch with much interest his 
future career, The proprietors of the various halls are busy 
overhauling and making arrangements for the fall season, as 
they seem to think the Yorktown Centennial is going to 
make theatrical business lively, The Virginia Opera House, 
which has been closed for the past two years, has been leased 
by A. B. Duesberry, and will be opened by him early in Oc- 
tober. At the Comique business continues good, with a 
nightly change of programme, The Allen Sisters—May and 
Lilly—in serio-comic business, opened on 18th, and are good 
cards, larry Woodson, late of Haverly’s European Min- 
strels, is visiting his friends and family here; for the coming 
season he will travel with Birch & Backus. E. 








Sunrise of the Drama in America. / 


PAPERS FROM MY STUDY. 
[WRITTEN FOR THE COURIER.] 
By ARLINGTON.—No. XX. 

[CopyRIGHTED. ] 
HIS is the first intimation of the comedians’ play- 
ing a pantomime, and it does seem a curious thing for 
Hallam's company to indulge in what was considered ‘‘rank 
nonsense,” the more especially when they as the stock at 
Goodman's Fields produced in contempt an entertainment 
entitled ‘‘Harlequin Student; or, the Fall of Pantomime, 

with the Restoration of the Drama.” 

The custom of introducing pantomimes after a play, at 
times, in place of a farce, was, to Hallam’s company, of very 
They were new in Cibber’s day, and Cibber 
objected tothem. The public wanted them, and managers 
were eager to supply a popular demand, their vocation being 
commercial and not artistic. One objection raised was that 
they marred the impression of a tragedy; but it was alleged 
that not many went to see a tragedy, and, in fact, the more 
classic the plays the fewer the people who came to see them; 
and to obviate this, Barton Booth said he did not object to the 
pantomime being played after the play, because, if a manager 
could, by artifice in introducing a pantomime, draw a greater 
number to partake of a good play than could be done with- 
out it, then there was no great harm—but any way, as the 
piece was performed after the play, then there was no harm. 
He himself thought pantomimes were ‘rank nonsense,” 

That emulation which extended among leading actors 
through the latter part of the eighteenth century would not 
have been complete until the whole range of characters as- 
sumed by David Garrick had been attempted. No wonder, 
then, that Mr. Rigby appeared in so many dissimilar parts. 
He must have been an actor of great versatility, for we find 
him playing Romeo, Beverley, Essex, an Usher in ** Lear,” and 
now we have him //arleguin making love to a Columbine. 
What a range of sentiment! From the sublime to the bathetic 
amblings of that bustling, glittering, active and potent 
Harlequin 

Garrick attempted with success every species of character, 
from the heroes of solemn tragedy and all the shades of high 
The less wonder, 


recent origin. 


and low comedy to Harieguin himself. 
then, for Rigby to appear as the leading spirit in the ‘‘Harle- 
quin Skeleton.” 

Upon February 25, 1754, the leading lady of the company, 
Mrs. Hallam, was tendered a benefit, when the following bill 
was offered 
THE ALBION QUEENS; OR THE DEATH OF MARY, QUEEN 

OF SCOTLAND. 
A Tracspy, sy J. Banks, 


Cast, 
Norfolk by Mr, Singleton | Doriglass.. .... ..by.Mast.L. Hallam 
Davison by Mr. KR gby | Queen Elizabeth. .by...Mrs, Adcock 
Morton by Mr. Miller | Mary, se of | 
Cecil : by Mr. Bell | Scotland ... p by. -Mrs, Hallam 
Gyflord by Mr. Clarkson 

Hippitley's Celebrated Scene of the Drunken Man, by Mr. Hallam; and 
rHE VIRGIN UNMASKED, 
A Musicat Farce, in one Act, sy H, Fievpine, 

Cast 
Goodwill by Mr. Clarkson |Quaver .......by.......Mr. Adcock 
Blister by Mr. Malone | Thomas 00s BP cc .. Mr. Miller 
Coupee by Mr Singleton | Lucy.... ... by ..Miss Hallam 


The original 


Ot itself this was a strong bill and a novelty. 





title of ‘‘Albion Queens” was: ‘‘ The Island Queens, or the 
Death of Mary, Queen of Scotland,” written by T. Banks in 
1684. Supposing the play hada political bearing, it was pro- 
hibited, and was not then produced on the stage. The author 
published it in defence of himself. The story was founded 
upon history, which he closely followed with religious im- 
partiality. It was again represented in 1704 under the title 
of *‘Albion’s Queens,” &c., and was allowed to be put on 
the stage. Of those appearing in the cast were Wilks, 
Booth, Oldfield and Porter. With the‘‘Lying Lover” and ‘‘Love 
the Leveler,” ‘‘Albion Queens” was one of the novelties 
during the Drury Lane season of 1703-4. Queen Anne 
granted the manager of Drury Lane a license for the pro- 
scribed play upon the solicitation of a courtier, who reported 
the play inoffensive. It then became fashionable for half a 
century. 

Benefits for the leading members of Hallam’s company 
were not announced; they were given, however and took 
place on the mid-week days, the beneficiaries depending 
upon the gossips to inform the town of the performance and 
their own letters of notification at the houses of the quality. 
Following the benefit to Mrs. Hallam came one to Mrs, 
Rigby. This was announced on March 4 and was: 


JANE SHORE. 
A TrRaGepy, By Nicworas Rowe. 


Cast. 
Gloucester........ by ae Hallam | Catesby.......... by....Mr. Adcock 
BRAGUAED. 2000 c000 by bsees Rigby | Ratcliff ......... .. sveek Mr. Miller 
Dumont Shore.. 7. Mr. ge Jane Shore....... by...Mrs. ‘Hallam 
Belmour.......... eee Mr. Bell | Alicia........ 02 by...Mrs. Adcock 


This was the first production of the play in New York. It 
was originally brought out at Drury Lane, February 2, 1714, 
and for some days previous the tickets for the author’s nights 
—third and sixth of the run, this being a special privilege of 
the times—were advertised. Its run for the first season was 
nineteen nights. The cast then was 4s follows: 


Gloucester. ....... by....Mr. Cibber | Belmour.... ..... _ Mr. Mills 
Hastings.......... eee Mr. Booth | Jane Shore:.. ‘by, Mrs, Oldfield 
Dumont.......... ee Mr. Wilks | Alicia .......... by....Mrs. Porter 


The character of Jane Shore was a triumph for Mrs. Old- 
field, who had been trained to read the part by Rowe himself, 
who was accounted one of the best dramatic readers of his 
day. All the expectations raised by this play were realized 
to the utmost, and ‘‘Jane Shore” continued to be one of the 
stock standards. Miss O'Neil and Mrs, Siddons became the 
famous representatives of the outcast wife and mother. Mrs. 
Hallam was, perhaps, the best representative of the part in 
this country, and Nicholas Rowe’s play, with all its many 
imperfections, the best dramatic version of the story. 

The end of the season—and it was a brilliant and profitable 
one—was now drawing to a close in New York city, to open 
as equally profitable and interesting in Philadelphia, from 
whence the primitive actor was banished. It isinteresting to 
note how the comedians overcame the prejudices of the good 
old Quaker city; how they overthrew the superstitions of 
that stronghold of Puritanism, the city of Boston; the grad- 
ual development of the native American drama, what it was 


and what it came to. 
ici be Continued. sa 


BRIEF PERSONAL MENTION. 


ARCHER.—Frederick Archer, the organist, is in England, 
making the preliminary arrangements for the production of 
He will return to this city in 





an opera he has composed. 
September. 

Canpipus.--Mr, Candidus, the tenor, has ‘departed for 
Europe, but he will start for this country again carly in the 
fall. 

DENGREMONT.—Maurice Dengremont is booked to perform 
Spohr’s second concerto for the violin, at the first concert of 
the Brook!ya Philharmonic Society. 

E1sner.—Emma von Eisner, a sister of Mlle. Litta, has been 
exceedingly well received in concert. 

Fasrini.—Fabrini, the new tenor of the Abbott English 
Opera Company, is said to be a good oratorio as well as opera 
singer. He will sing in some oratorios the coming season. 

Fiscuer.—Adolphe Fischer, the violoncellist, will again be 
in this city in September next. 

Joserry.—San Francisco will most likely be the city in 
which Rafael Joseffy will commence this season’s concert tour. 
Some new compositions are on his list. 

Isipor.—Rosina Isidor, a young lady who achieved a 
marked success last season at Her Majesty’s Theatre, has 
been singing at several concerts in London, where she has 
created a most favorable impression. 

Liszr.—Liszt’s recent visit to Brussels was made the oc- 
casion of a genuine ovation to the great artist composer, and 
a banquet attended by M. Gevaert and many eminent men 
was given in his honor, 

Mitus.—S. B. Mills is spending his vacation by paying 
flying visits to various watering places and fishing localities. 

Morr.—Frank L. Moir has been awarded first prize by the 
Madrigal Society, of London, for his madrigal ‘‘Grief,” the 
words being by Ben Jonson. 

OpeRTHUR.—Herr Oberthiir, the harpist, has been playing 
in London with much success, 

RrEEVEs.— Owing to continued ill health, Sims Reeves has 
given up his farewell series of oratorios at the Albert Hall, and 
a fresh series of four concerts will be given during the early 


winter. 
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NOTES AND ACTIONS. 


....Behning has not a square piano left. 

. Geo. Steck & Co. are said to be still improving their 
‘*baby” grand. 

...Geo, Lyon, of Lyon & Healy, Chicago, was in town 
during the week. 

. .Sohmer & Co. are at present doing a large trade in the 
State of Missouri. 
..+.J. & C, Fischer sent a dene of uprights to Para, 
Brazil, last week. 

.-Henry Lindeman, of Lindeman & Sons, is rusticating 
at Ellensville, N. Y. 

..It is said that two new music stores are about to be 
opened in Cincinnati. 

. Geo. Steck & Co. have recently made several new im- 
provements in their pianos. 

owen A. Dolge received quite a large amount of orders from 
London on Monday morning. 

. -Crane & Chapus, piano felt manufacturers of this city, 
are now doing an excellent trade. 

.. Julius Bauer, of Chicago, has been in town and went 
home last week by way of Boston. 

..The Clough & Warren Organ Company, of Detroit, is 
said to be doing an immense trade. 

..The United States Organ Company, of Cleveland, has 
an accumulation of orders on hand. 

.. The Perrin & Gaff Manufacturing Company, Cincinnati, 
is doing a big trade in piano stools. 

..Lindeman & Sons received last week a large order 
from Conover Brothers, Kansas City. 

....W. B. Leigh was in Jefferson county on July 25, work- 
ing in the interest of Decker Brothers’ pianos. 

...R. Gross, of Wessell, Nickel & Gross, has been very 
ill for the past ten days with inflammation of the lungs. 

..Moore & Wait, Kansas City, dealers in pianos and 
organs, have dissolved partnership. H.R. Moore continues. 

..Behning has opened an agency at Richmond, Va., 
under the management of H. & C. Caulfield, 2502 Broad 
Street. 

..Among the orders received during the past week by 
Lindeman & Sons were large ones from Texas and St. 
Joseph, Mo. 

..Horace Waters & Co.’s pianos and organs will be 
exhibited at a fair to be held at Red Oak, lowa, during the 
present month. 

..Ira Goff, Providence, R. I., controls Knollin’s church 
organ attachment for pianos, which article is said to be meet- 
ing with much favor. 

. .G. Reichmann, with Sohmer & Co., returned on Monday 
from Orange county, N. Y., where he had been for a couple of 
weeks spending his vacation. 

..The pianos and organs for which C. N. Stimpson, of 
Holyoke, is agent, were used at free concerts, given last week 
in Parson’s Hall, in that city. 

.. The afternoon and summer nights festival of the piano- 
makers, at Elm Park, on July 27, was one of the grandest af- 
fairs of the kind during the season. 

...-Horace Waters & Co. report that their trade during the 
month of July far exceeded the anticipations of the house; 
the demand was principally for pianos. 

..E. P. Ingram, agent for Horace Waters & Co., Tioga 
county, Pa., visited the firm’s warerooms during the past 
week and reported trade good and future prospects excellent. 

..It is said that J. T. Wamelink, Cleveland, Ohio, is the 
only firm in the country that deals exclusively in pianos. This 
house now makes a specialty in Weber, Hazelton and Hard- 








man’s goods, 

..The Wilcox & White Organ Co., Meriden, Conn., has 
recently made a shipment of instruments to England, and has 
appointed agencies throughout the British Isles to forward the 
interests of its business there. 

..Lindeman & Sons pianos are handled in St. Paul by 
Guernsey & Hindell, and in St. Joseph, Mo., by T. J: 
Washburn. These goods are very popular throughout the 
districts canvased by these agents. 

..Watertown, N. Y., has a curious musical instrument 
called ‘‘Mirabilis Organum.” It has an organ key board, and 
bellows with a twelve inch pressure. The pipes, like {0g 
horns, were made by Samuel Pierce, of Reading, Mass., the 
largest one being eight feet long. The instrument has an if 
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mense power, and is popularly known as ‘The Organum 
Foghornum,” and besides is a terror to brass bands. 

_...The Adelaide Mews says that W. G. Randall, of North 
Adelaide, South Australia, builder of church and other organs, 
is now engaged in building a magnificent two-manual organ 
for the Congregational Church, North Adelaide, which, when 
completed, as it will probably be in about eight months, will 
not only be the largest, but the best in tone, finish, or design 
in the colony. The case is to be of richly carved cedar, with 
sixty large metal pipes in front, stencilled, gilded, and ar- 
ranyed in circular sweeps, towers, and flats, and the total 
weight when fixed will be nearly ten tons. This instrument is 
estimated to cost $4,000, but the price is cheap when it is con- 
sidered how intricate is the workmanship, how numerous the 
stops, how wonderful the mechanism. It will have 1,186 
pipes, five double-acting composition pedals, and pneumatic 
pallets throughout, and the bellows will carry about 1,000 
pounds to give the required pressure. 

....Mason & Hamlin are perfecting an improvement to be 
applied to upright pianos, and which, if successful, will, it is 
said, certainly create a revolution in the manufacture of these 
instruments. It consists in a patent method of singing so as 
to keep the upright piano in almost absolute tune, and is the 
invention of A. K. Hebard, who has been over twenty-five 
years in the employ of Mason & Hamlin as foreman. It has 
stood the test over a year and a half, with satisfactory results. 
It may be applied to all pianos. 

....lt is said that salt water air blackens and, in most in- 
stances, rots the strings of pianos. In a great many cases the 
strings have to be replaced every year. There is, however, 
one of Horace Waters & Co.’s instruments at the Atlas Hotel, 
Rockaway Beach, which is always open, it being continually 
used. Sometimes the spray of the sea can be seen on the 
case, notwithstanding which the strings have stood the test, 
and it had only to be tuned twice during the past fifteen 
months. This is said to be an unusual if not wonderful test 
of this instrument. 

....Some of the piano makers of this city complain that the 
French and German trade in South America is a great injury 
to them. The reason assigned is that the French and German 
manufacturers sell very cheaply, but supply an inferior article, 
which, in most instances, suits as well there as the better class 
of goods. The latter also have better means of collecting 
debts than residents of the United States, many of whom 
must be prepaid before they forward their instruments. 

...-It is said that the great reduction in freights by the 
various railroad companies has given an impetus to the piano 
trade and that numbers of dealers have taken advantage of it 
and purchased freely. It is claimed that the low rates of 
freights affect the piano and organ business more than any 
other, on account of the usual high charges made for transpor- 
tation of these instruments. If so it behooves both dealers 
and manufacturers to look sharply. 

....Mme. Careno, who has been giving concerts in 
Bridgeport, New Haven, Newport and Rocky Point, and who 
is booked for Saratoga, Lake George, Richfield Springs and 
Cooperstown, uses the Weber piano, which is highly approved 
of by her audiences. The Weber grand piano was used at the 
Oriental Hotel, Manhattan Beach, last Monday evening, by 
Florence Copleston, who gave a piano recital there. 

....Owing to the great demand made on J. & C. Fischer 
during the summer, their warerooms are now almost empty, 
and the few instruments on hand are kept for the purpose of 
exhibiting to customers. ‘The firm reports that it could have 
sold over five hundred pianos more during the season, if it 
had them ready. The house is making a large number of 
instruments for exhibition at the principal fairs throughout 
the country. 


....Sohmer & Co. are making great improvements in their 
factory and warerooms. They are at present laying new floors 
and fitting up a turning room so as to have it a separate apart- 
ment from the warerooms; and are economizing space gen- 
Additions to the factory and warerooms will be built 
very soon, 

....Among the visiting members of the trade to this city 
during the week were: L. Kissner, of Terre Haute, Ind.; H. 
Branch, Chicago; S. H. Price, Monmouth, Ill., and R. W. 
Fischer, Toledo, Ohio. All of the above visited Geo. Steck & 
Co.’s warerooms and made purchases. 

....Behr Brothers & Co. are fitting up a wareroom for the ex- 
hibition of their instruments. It will be neatly laid out and 
finished in the most approved style. They are also enlarging 

nd improving their office facilities, which they intend to make 
cqual to those of most other houses in the city. 

.J. W. Parsons, agent for Kranich & Bach, in New 

itain, Conn., has been in town during the past week visit- 

: the firm’s warerooms. Mr. Parsons swears by the Kranich 
“ Bach pianos and says that they are without doubt the finest 
struments of the kind in the world. 

.Wilson & Baumer, Wheeling, W. Va., handle Kranich | 
h’s pianos very extensively, and report that these instru- 
ts meet with much approval in that section. One of the 
i, T. W. Baumer, was in town during the past week and 
1 a large order with the house. 
heed \. Dolge and Edwin Bachstein spent the last ten days 
it Mr. Dolge’s mills, at Brocketts Bridge, N. Y. It will 


erally. 


the purpose of studying the art of manufacturing pianos 
in America. 

....A. Merriam & Co., Meriden, Conn., have an accumu- 
lation of orders on hand for stools. 

...-Frank Bassett, Cleveland, Ohio organist of the Euclid 
Avenue M. E. Church, was in town this week. 


...-Agents in Northern New York for Taylor & Farley 
organs, report a good trade in those instruments. 

..--William A. Alfrings, of Horace Waters & Co, is 
rusticating with his family at Asbury Park, N. J. 

....Horace Waters, of Horace Waters & Co., spent several 
days during the past week at Delaware Water Gap, Pa. 

--++The Mechanical Orguinette Company received during 
the past week orders from Chili for orguinettes and cabinettos. 

....Samuel Pierce, Reading, Mass., the celebrated organ 
pipe manufacturer, is at present doing an immense business. 

....Lindeman Brothers, of Cincinnati, are agents for Linde- 
man & Sons, of this city, and report that the firm’s instru- 
ments are selling well in that section. 

..--Behr Brothers & Co. have received a copy of the patent 
for the new cylinder top improvement on uprights, which has 
been previously referred to in THe Courier. It is dated 
July 19, 1881. 

....H. Sohmer spends all the time he possibly can spare in 
the Catskills, where his family is now rusticating. Several 
days each week he enjoys the balmy and bracing air of that 
favored place. : 

....J. Burns Brown, of the Mechanical Orguinette Com- 
pany, is spending his vacation on a yachting expedition off the 
coast of Massachusetts. It is said that there are several other 
members of the trade with him. 

..+-Pratt, Read & Co.'s piano key factory, at Deep River, 
Conn., was burned on Sunday morning. Loss about $150,000; 
partially insured. One hundred men are thrown out of em- 
ployment on account of the fire. 

...-The National Rifles, Washington, D. C., have been 
honored in the dedication of an excellent musical composition 
by James W. Flood, called ‘‘The National Rifles’ Quickstep,” 
just published by J. F. Ellis & Co. 

....The principal trade now doing by the piano manufact- 
urers of this city is transacted with the Western States and 
Canada. At this time of the year the Southern trade is very 
weak and does not begin till September or sometimes Octo- 
ber. 








Chicago Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT. | 


Western Orrice Locxwoop Press, No. 8 Laxssipe Buitpine, | 
Cuicaco, Ill, July 28, 1881. f 


USINESS is looking well for the future; and THe 

CourigER is growing in importance here, though now 

and then a singer or actor not favorably noticed winces and 
declares it ‘‘unfair.” 

W. W. Kimball has just finished a beautiful cabinet organ 
for the favorite actress Mary Anderson, to be sent to her resi- 
dence on Long Island. When in Chicago the lady visited 
Kimball’s rooms and heard one of his chime organs, with 
which she was so delighted that she ordered a duplicate in 
black and gold. The instrument is a beauty, and when 
played by Anguera is melodious enough to ‘‘make the angels 
weep.” Probably Miss Anderson will play with closed win- 
dows, however. If so there is little to fear for her, 

Mr. Thompson, representing J]. Howard Foote, is so tickled 
with the state and prospects of trade that he has ‘‘gone and 
got” his beard and mustache taken off, preparatory to 
**pitching in, tooth and nail.” 

Julius Bauer is off ‘‘summering,” but is expected upon 
the ‘‘festive scene” about August I. 

The Hershey School will have an immense class for next 
season. G. B. H. 








St. Louis Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT.] 
Sr. Louis, Mo., July 26, 1881. 


ULY has been a very good month for the piano 
and organ trade here, contrary to general expectation. 
The business of Read & Thompson has increased to such 
an extent that they were compelled to look around for more 
space. They have taken the old stand of Moxter & Bahnsen, 
corner of Twelfth and Olive streets, and have there opened 
a branch house, adding to their piano and organ stock a full 
line of small instruments. The branch is run under style of 
**St. Louis Music House,” and is managed by Professor 
Smith, formerly of Story & Camp. Read & Thompson are 
sanguine of adding largely to their business through the 

branch house. 

Moxter & Bahnsen, the new agents for the Steinway piano, 
have the first and second floors of their spacious store en- 
tirely covered with Steinway, Gabler and Schaeffer pianos, in 
anticipation of a large fall trade. The largely increased 
business of this firm is kept well in hand by the genial C. A. 
Meyer, lately admitted as a partner. Mr. Moxter is in Eu- 
rope seeking to benefit his health. He will be absent for 


several months. 
There is a strong demand—from the country mainly—for a 


their orders for this class of goods, their own factory and 
others with whom they deal being unable to supply their de- 
mands. 

At A, Sumner & Co.'s things looked very quiet. This firm 
is not receiving any new goods, as it is its intention to sel! 
out and retire from the business. Mr. Sumner goes East 
shortly for his health mainly; but while there some disposi- 
tion will probably be made of the valuable agencies this firm 
holds, namely, the Weber, Hazelton and other pianos. 

It is well known that St. Louis has among its residents 
many fine vocalists. This fact brought to our city a few days 
ago a choir manager from Chicago, who desired to engage a 
soprano with a very fine voice for one of the Chicago church 
choirs. He offered $800 per annum. This not being con- 
sidered a very tempting offer, or even an adequate compen- 
sation for the many inconveniences of having to live in Chi- 
cago, he has not yet secured any one. Try again, Mr. 
Chicago; we have the birds, but they come high. 

The coming season, both musical and dramatic, promises 
to be very brilliant, three new theatres opening with the be- 
ginning of the season. A.N. Dante 


Baltimore Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT.) 
Bartimore, Md., aly 90, 1889. 
HE piano and organ trade is just as good as might 
be expected at this season of the year. 

Charles M. Stieff reports that business, which is usually 
dull in midsummer on account of the absence at the watering 
places of so many of the citizens, is very fine at the present 
time, The chief demand at this writing both from city and 
country customers is the square grand and the square, while 
the call for the upright is comparatively light. The trade in 
organs is good, and the firm is now engaged in working up 
extra stock forthe fall, when there is every prospect of a 
largely increased business. 

Knabe & Co. are, as usual, busy as bees. William Heine- 
kamp says he is perfectly satisfied with the business he is 
now doing. He regards the outlook for the fall trade in this 
part of the country as most encouraging. 

A number of music teachers, who affirm there are many 
persons engaged in teaching piano playing who are totally 
incompetent to do so, and that the injury done by such per- 
sons to the young is a very serious one, as often years of 
study prove worse than useless, have formed an association, 
known as the ‘Piano Teachers’ Union of Baltimore.” Its 
main object is to unite professional piano teachers for the 
promotion of correct teaching. 

The Baltimore Oratorio Society will attend the Musical 
Festival Association at the Seventh Regiment Armory, in 
New York, in May, 18582. WwW. P.M, 





Syracuse Trade Notes. 
[FROM OUR REGULAR CORRESPONDENT. ] 
Svaacusa, N. Y., July go, 188s. 

N the morning of the 19th instant, this city met 

with a most serious loss by fire. The entire block con- 
taining Weiting’s ()pera House and six of our leading busi- 
ness houses was burned to the ground. The origin of the 
fire is not known. The property was owned by Dr, J. M. 
Weiting, and was fully insured. 
There is a rumor that Dr. Weiting intends to build a model 
fire-proof structure with an opera house on the first floor, but 
as yet I believe the matter is not fully decided, 
Mr. Lehnen, the efficient manager of the Opera House, is 
said to be very busy just now in securing duplicate contracts 
for the coming season, the originals having been destroyed 
by the fire. Among the heaviest losses are those of Chas. ] 
Powers, leading retail druggist, and Leiter Brothers, music 
dealers. The former has leased the store lately occupied by 
A. C. Chase as a piano salesroom, Mr. Chase having moved 
up one flight. 
Leiter Brothers have removed to No. 62 South Salina 
Street, and are rapidly preparing for the trade. 
On the 7th instant Remenyi visited our city on the way to 
New York, and entertained a few favored ones with some 
ravishing music. 
Musical matters in general are very quiet just now, our 
churches being nearly all closed for the heated term, and 


our musicians are all ‘‘taking the air’’—sea. ReGats. 





Kingston Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT} 
Kincston, N. ¥.. July 28, 188s 


HE music trade of this city is of varied character 

at all seasons, and just now few transactions are re- 
ported and a season of dullness prevails. The business is 
largely broken in upon by traveling agents, both from New 
York houses and general agencies located at Poughkeepsie, 
Hudson and other local points. Some of these representa. 
tives are reckless and most unscrupulous in their statements 
and dealings, and it is believed that the people are beginning 
to learn wisdom, and will hereafter conserve their own inter. 
ests by patronizing their own home dealers. But, in conse- 
quence of this outside competition, the margin of dealers 
and agents is whittled down pretty fine; and it is doubtless 








« remembered that Mr. Bachstein came to this country for 


good low-priced organ. Story & Camp say they cannot meet 





a fact that pianos and organs can be bought here fully as low 
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as any in place in the State. In fact, manufacturers have fre- 
quently been displeased with the low prices obtained. 

There are only two regular dealers in the city, both being 
up town. Hendrick’s music rooms, H. Hendricks propri- 
etor, makes the Chickering a specialty, having succeeded in 
placing many of these. He also handles the Haines and 
Hale pianos and the Estey organ. 

E, Winter handles organs more especially, selling the New 
England and Taylor & Farley. He formerly sold the Weber 
piano, and now sells the Decker Brothers. 

M, Curtis places a Palace organ occasionally. 

For some weeks past the call has been for secondhand 
: pianos, either for rent or to buy at a very low figure. This 
demand comes mainly from the Catskill boarding region, 
and has at times exceeded the supply. 

Horace Waters, the veteran music dealer, of New York, 
called in on your correspondent a few days ago. He seems 
to be pushing business with his characteristic vigor of years 
ago. His honorable settlement with all his creditors of his 
late embarrassment is certainly a very commendable feature 
in his business history, and he deserves success in his pres- 
ent efforts. 

Francis Bacon, .of the Bacon Manufacturing Company, also 
called on me some weeks ago. 

J. H. W. Cadby, of the Cadby piano house, Hudson, was 
in town a few days ago. 

Hickock, of the Poughkeepsie agency, has been making 
desperate efforts to drum up a little trade here for some 
weeks past, but I hear of no conspicuous success as yet. 

It is the season of summer vacation and recreation, and 
few sales of any kind are being made. S. 


Richmond Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT. | 
Ricumonp, Va., July 30, 1881. 
© judge from the cheering reports of our dealers, 
business for the coming season will be largely in excess 
of that of last season, 

Ramos & Moses are pushing the Knabe pianos very suc- 
cessfully, and report the sale of their other makes of pianos 
as quite fair, Organs are going off well, while the sheet 
music trade is flat. They speak with especial pride of a sale 
to Colonei W. E. Tanner (he is one of our most critical lovers 
of good music), who has purchased a ‘‘ Knabe full concert 
grand,” elaborately finished, &c, 

Josiah Ryland & Co, are doing a good business, giving 
much attention to the country trade. Their warerooms have 
been lately refitted, and the walls of the salesrooms are hand- 
somely frescoed, A new elevator has also been added. 

West, Johnston & Co, are booksellers and wholesale sta- 
tioners, but control the Kranich and Bach pianos, and hold 
their own against all competition, 

A. Hartung reports increasing sales of sheet music of the 
higher order, especially with his German trade. 

The Mozart Musical Association has a Chickering ‘‘grand” 
which is used at its concerts, and the Gesangverein Vir- 
ginia has a Weber ‘‘ grand.” B. 


NEW MUSIC. 


{Music publishers throughout the country are requested to forward all 
their new publications for review, Careful attention will be given and 
candid aad able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician.] 











Ed. Schuberth & Co., New York City. 


So GAVOUS.....c0ccccccce v00 seve SOUIED sos0500056s000nnckes W.R. Johnston 
2. Nacht-Stlicke, No. 2.......... wr aks kbe abbebokun eeee R. Schumann 
g, Macht-BiBcke, NO. 4.2... .0000 % ce-ccccsccccccecscoes R. Schumann 


No. 1.—A stately and well written ‘‘gavotte,” but which 
might have been advantageously shortened, The middle 
part is somewhat diffuse without possessing a compensating 
interest. Altogether, however, the piece is one of this com- 
poser’s best, and will be acceptable to most lovers of good 
music, 

No, 2.—-Of the work itself there is nothing new to be said, 
but a word of praise for the present edition is inorder, The 
fingering given in many passages shows much study and 
skill on the part of Mr, Boekelman, the editor, and the an- 
notations will not fail to help the student to better perform 
and comprehend certain phrases than he would otherwise do 
withoutthem, The piece is highly interesting but difficult. 

No. 37.—This ‘night piece” is the well known melody in F, 
afterward modulating into A flat. The edition is uniform 
with No, 2, and should be preferred by students generally. 
It forms excellent practice in the study of extended arpeggios. 





S. 7. Gordon & Son, New York City. 


My Old Sweetheart ....(ballad).... J. P. Skelly 


! 
a. Dandy Hiack Brigade ..(song and chorus) ....J. A. Bland 
3. Gabriel's Band : “ cccvecccccsccsye Ae eRne 
4. Darky’s Moonlight Picnic.. “ soecece vecccete Ais OME 
; Tell ‘Em I'll be There “ sececcocccoecete Mie Me 
6, Dainty Step Polka GROG). vce ccancccccsvcceces R. Kohaus 
7, Come to My Heart Waltzes. ” cee seercccccvccccestts MOMOE 
3. Rendezvous Waltz.. ca: ™- Geewesusaxeans ... Waldteufel 
yg. Barnum's Pageant Parade March .L. Ortenstein 
ro. Old Hundred, Transcription ..J. J. Freeman 
ut, The Carnival in Rome, Potpourri “ .... eo eeeeW. A. Fallman 
12. The Pilgrim's Vision . (piano or organ)............. E. B. Spencer 
No. 1.--A ballad which is likely to obtain some popularity, 


as itis tuneful and sentimental enough for ordinary people, 
Nos. 
poser and exactly alike in style, 


2, 3, ¢ and 5.—All these pieces are by the same com- 
rhe “Black Brigade” is 
very pretentious, but equally crude, The music would sound 





better if it were correctly presented. It is just the kind of 
thing to please a variety theatre audience. The three other 
pieces, however they may be adapted to suit popular taste, 
are as full of errors as they can reasonably well be. If such 
a class of works are to be written they might just as well be 
correct as incorrect. 

No. 6.—Quite a pretty polka which does not, however, ex- 
press its special name any more than would do the music of 
any other polka. It will hardly fail to please. 

No. 7.—A set of waltzes having many good points, such as 
interesting and well presented subjects, a popular and tak- 
ing style, &c. The chief theme, ‘‘Come to My Heart,” is so 
well known as to assure for the piece a large number of pur- 
chasers. 

No. &—Is merely a simplified edition of these well known 
waltzes which has been prepared by C, C. de Nordendorf. 

No. 9.—A march of a very weak and watery character. It 
is commonplace throughout and is not free from typograph- 
ical errors. 

No. 1o.—There is not much to be said in favor of this 
piece. No new ideas are offered, but only the old well worn 
arpeggio forms which have already been employed ad nau- 
scam. It can be used as a study and will produce a com- 
mon effect. 

No. 11.—Everybody knows what a potpourri is, therefore 
when it is said that the one under notice is quite interesting 
and the themes tuneful, no more is required to recommend 
it. The opera is by Johann Strauss. Besides the potpourri 
a waliz and galop are also given. 

No. r2—Has nothing special to recommend it to the notice 
of even ordinary lovers of music, and is hardly likely to be- 
come popular, 


NEW FOREIGN PUBLICATIONS. 
Imported by Edward Schuberth & Co., New York. 











Instruction Books, Studies, Theoretical Works, &c. 
Ramann, L.—Franz Liszt's Oratorium “Christus.’’ Eine Studie zur 

zeit und musik geschichtlichen Stellung desselben. Mit Noten- 

CUNT © TBs ov dc cbs cevte tdcececbeseds vistetedvevedsendcscest $1.50 
Symphonies, Sonatas, Fantaisi Cc rt and Inatructive 

Compositions, &c. 
PIANO SOLOS. 

Brandt, L.—Op. 26, “Amulets.”” Fourteen short and easy pieces, in 





CWO BOC, TRAD. occ ccccccccsccccccciccccesccscccsesces svcaseess 5 
Handrock, ¥ul.—Op. 79, No. 1, ‘‘On a Swiss Lake.’’ Character com- 

PORIOD. 20.00. cccccccccscoscceces WITTTITTTITT iti re +25 

Langer, Cart. —"“Gavette GAMOEE” o..00000 socccccccssesicccoccescece 50 

Meyer-Olbersieben, M.—Op. 8, Two ballads for piano. Each........  .75 

Nebelung, F.—Op. 12, ‘March of the Janitchars”.................++ .50 

Stichl, H.—**Mazeppa.”” Grand Galop.... .......000. ssseseee coves -5° 

“Remanes CARS PATCIEG” 000 cece ccescccccceccconcescceces 50 

REG, FOP. 6 Fe oo ssc ce sccgestees 600060556000 sss cévesess -40 

PIANO DUETS. 
Hutschenruyter, W.—Op. 2, Three pianoforte compositions.......... $1.65 


Lange, Gustave.—Fantaisies on songs of Mendelssohn—Op. 113, ““O 
Hills, O Vales;’’ Op. 162, ‘‘O, How Soon;” Op. 164, “O,if thou 
wert in the cold biast;”” Op. 166, ‘Sabbath Morn.”’ 

PIANO AND VIOLIN. 

Ries, Hubert.—Stories of Olden Times.”’ Instructive duets: No. 20o— 
Carey—“God Save the Queen;” No. 21—Mendelssohn—Wedding 
March; No. 22—Mozart—Aria from “Figaro;’’ No. 23—Weber— 
Auta tones SDebebees” CTI 6ia visise ss sidcdteviiscecesciteies 50 


PIANO AND 'CELLO. 
Bockmuehl, R. E., and Bischoff —Passecaille from the opera “*Ar- 


anid,” bey 5. Bs LNG is snes cinsncesc0seesns<e bes SSpetbe cconeeee -75 
Meyer-Olbersleben, M.—Op. 10, No. 1, Romance.... ....seeeeeeeeees .60 
PIANO AND FLUTE, 
Barge, W.—Selection of favorite compositions arranged : 
No. 1, Schudert, F., Op. go, Impromptu,.............0006 +90 
No. 2, = Op. 94, No. 1, Moments’ Musicales... .65 
No. 3, * Op. 94, No. 2, “ O30) ae 
PEDAL ORGAN, 
Lux, Fr.—Op. 64, Fantaisie Pastorale. Concert composition........ 1.25 
ZITHER, 
Grassmann, Ph.—Transcriptions of favorite parlor compositions, 
songs, popular airs, etc. : 
Book 7—Funke, 7—‘*Ecoutez moi.’’ Romance without words.. .40 
Book 8—Xummel, ¥—“Je t’ecoute.’’ Romance without words.. .40 


ORCHESTRA, 
Schers, E.—Carnival of Venice. Comic variations inthe style of 
Haendel, Haydn, Schumann, Chopin, Strauss and Wagner. Parts. 4.50 


Tschaikowsky, P.—Op. 36, Fourth Symphony. Score..... Sedsseseeke 13.50 
MILITARY BANDS, 
Suppé, F. von.—*Poet and Peasant.’’ Overture. Parts............. 2.75 
Vocal Compositions. 
DEUTSCHE LIEDER UND GESAENGE, 
Reinecke, C.—“Der Kobold.” Fir sopran...........c000. seeee cscs 75 
“Klein Anna Kathrin.” Fiir sopran................... -50 
Salta, N.="De TA BRON occ cess ssccesecccssccccessececccoces 25 
WEI 66s tetcccc Sacndudiweedsceacseeciesces 40 
Wuerst, R.—Op. 83, ““Verrathnes Geheimniss”’........ ........+++.. .50 
ITALIAN BALLADS AND SONGS, 
Mattei, ¥.—L’Attendo Ancora!’? Romanza........... 0 ....ssesseeeee jo 
DUETS, WITH GERMAN WORDS, 
Frank, E.—Op. 14, Sechszehn Duettinen aus “Am Fenster."” Von 
Kate Greenaway. Flir sopran und alt. Net.................. .. 1.50 
Overtures, Dances and Marches. 
PIANO SOLOS, 

Herrmann, H.—Op. 140, “‘Mille Fleurs.” Polka.................... $0.40 
Gung/, ¥.—Op. 383, “Dreams of Spring.” Waltz............... ... 75 
PIANO DUETS, 

Faust, C.—Op. 287, “Ein Raeuschchen.” Polka..................006 40 

Op. 288, “*Rascher Entschluss.” Galop................... -40 
ORCHESTRA, 
Gungi, Fos.—Op. 382, ‘‘Amaranth.”” Polka Mazurka. Parts......... 3-00 


Heyer, O.—Op. 68, “Seen and Loved."’ Galo 
Weiss, Henry.—Op. 52, “Spinning Song.” Po 





Exports and Imports of Musical Instruments. 
[SPECIALLY COMPILED FOR THE COURIER.] 
XPORTATION of musical instruments from the 
port of New York for the week ended July 23, 
1881; 











Orcans. |Pianorortss.} Mus. Insts. 
To Wuere Exportep. 

No.| Value. |No.| Value. |Cases.) Value. 
 ) ees ier const @) GIRS) nase hace 
British Australia......| 24) oro] ..| ....| *7| = $109 
British Poss, in Africa.| 1 GOO] ..] aoe 6 270 
British West Indies....| 1 63) . ‘ none a 


yo Be aes 





Argentine Republic... re 

U. S. of Colombia.....| .. eueut a eee eae 

Bremen........eeee+++| 23} 2,300] .. edad Sede Sede 

Liverpool.............| 12 794 éncio} egieu ag 

are, Ge 200] . uk: anal 

MRCOEUEE: cc cessccececl & 136] . ber 
Totals........+.++++| 64) $4,703) 7] $1,835 13] $379 























* Banjos, 6. 
New York ImporTs FOR THE WEEK ENDED JULY 23. 


Musical instruments, 156 pkgs.........-....value. $14,419 


Boston ExporTs FOR THE WEEK ENDED JULY 22, 1881. 














Orcans. ([Pianorortes.} Mus, Insrs. 
To Wuere Exportep. ia 
No.| Value. |No.| Value. | Cases. | Value. 

England............--| 32} $3,000 *125| $425 
Scotland...ccsccsessee| 6 395| .- cpashnis Cae eens 
Nova Scotia..........] .. ese] 2] $925 
Newf’ndland and Lab- 

CREE iv 0s sted ve esh S 250 
British Australia...... 66} 2,865 

Petal). 66055 eeceeee|107| $6,510] 2) $425 125} $425 























* Organettes. 








....-American pipe organs have become so excellent in 
most things that go to make up a perfect instrument, that 
if even English and French organs could be obtained 
at the same cost as those manufactured here, including the 
sum needed for freight and duty, there would be no necessity 
to yield the preference for instruments of foreign make. Not 
only in general workmanship and tone do American organs 
excel, but with regard to new mechanical devices for many 
purposes they are well supplied, several of these devices 
being the product of the inventive skill of native born 
Americans. In the direction of pipe organ building, as well 
as in that of more generally used machines, etc., the Ameri- 
can mind has not lagged behind. Artistic productions are re- 
ceiving more and more attention as a refined civilization 
increases, and exquisite finish in the higher branches of art 
work is becoming the rule instead of the exception. Many 
American organs possess diapasons of the most noble and 
penetrating quality of tone, while others can lay claim to 
reed stops of a truly distinctive and charming character. 
Altogether, representative American organ builders can safely 
compete with foreign makers, and, if a competitive examina- 
tion were possible of instruments from all the celebrated man- 
ufactories in the world, it is not doubtful that those built 
in this country would fully come up to the high standard pre- 
vailing in Europe. Art and art works only receive attention 
when the necessities of life have been well provided for. In 
America this has already been done, and from henceforth con- 
tinual progress will be made in matters purely scientific and 
artistic. America can keep up with any country in the world 
with regard to general productivity, and in time should even 
surpass any of them on any ground. 


The Musical and Dramatic Courier. 


A WEEKLY PAPER 
Devoted to Music and the Drama. 











Kg HIS journal, asits name pespente, is intended to cover the musical and 
i dramatic field. With a full sense of the responsibility this purpose 
involves, its publisher proposes to give the American public an active, in- 
telligent newspaper, devcid of factitious surroundings, courteous in ex- 
pression, free in opinion, and entirely independent. The need of such a 
journal is apparent, and on such a basis the support of artists and of the 
people may reasonably be expected. It has n> partisan aims to sub- 
serve, and it will give the news and all fresh and interesting informa- 
tion that may be of value in its line. It will also give, as heretofore, 
close attertion to trade interests, and with its frequent issue must serve 
as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us On 
any subjects of interest to the trade. 

Susscrirtion (including postage, invariably in advance)—Yearly, $2; 
Single Copies, Five Cents, 

Rates For ApvertisinG (per inch)—Three Months, $20; Six Months 
$40; Nine Months, $60; Twelve Months, $80. 

Advertisements for the current week must be handed in by 10 A. M. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order, payable to the order of Howarp Locxwoop, Pu 
disher. 

Communications on all trade matters are earnestly solicited. 


HOWARD LOCKWOOD, Publisher, 
P. O. Box 3893. 74 Duane Street, New York. 


Address 


Western Office: 8 Lakeside Building, Cuicaco, Itt. P. G. MonroB, 
General Manager. 

Philadelphia Office: No. 407 Walnut Street. Jutas Viennort, Gen'l 
Manager. 
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MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 48: Eighth st., N. Y. City. 


Professional Cards. 








ALBERTO LAURENCE, | MME. ADELINA MURIO-CELLI, 


_ Instruction in Singing and the higher branches of | 
Vocal and Dramatic Art, 18 East igth st., N. Y. City. 


Vocal Instruction, 18 Irving place, N. Y. City. 





This department has been established to give mem- 
ecsof the musicaland theatrical professions an oppor-| Mrs. HARRIET CLARK, 
tunity of keeping their names and addresses before the Vocal Instruction, 


a . MR. AD. NEUENDORFF, 
FREDERIC GRANT GLEASON, | Manager of the Germania Theatre, 
Teacher of Piano, Organ, Composition and Or- | Germania Theatre, Fourteenth st., N. ¥. City 
chestration. Lessons in Musical Theory given by | -——— — —— 














public, Cards under this heading will be inserted for 18 E. 24th st., near Madison sq., N. Y. City. 
GEO. BOWRON, R. A. M., 


$co per year each.] 
Musical Director, Haverly’s Fourteenth street 


PROF. BELLOIS, Theatre, 
Cornet Soloist, ' Tae aes ? 

North’s Music Store, 1308 Chestnut Street, Phila., Pa SALVATORE DE CARLO 

DR. LEOPOLD DAMROSCH, aang == 
Leader of Orchestra, 142 East 47th st., N. Y. City. } — - 


; : SARAH JEWETT, 
T. R. DEVERELL, Union Square Theatre, N. Y. City. 
































Band Leader, 300 Fifteenth st., Brooklyn, 
on GEORGE F. BRISTOW, 
PS. GILMORE, Piano, Organ, Singing, &c., 

Band Leader, 61 West rath st., N. Y. City. Steinway Hall Fourteenth st., N. Y. City. 
MR. S. B. MILLS, O. B. BOISE, 

Pianist, Steinway Hall, N. Y. City. Gives instruction in Piano, Organ Theory and 


Composition, 





33 Union sq., N. Y. City. 


MISS CLARA E. COLBY, 


Soprano. Can be engaged for Concert, English, 
German or Italian Opera. 10 Union sq., N. Y. City. 





MISS EMMA BUTLER, 


With Cecelia Crisp Combination, en route. 


EDWARD CHAPMAN, 


Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 


EDWARD LEFEBRE, 
Saxophone, 908 Dean st., Brooklyn, N. Y. 


PROF. E. P. CHASE, 
Piano and Organ. Address Chickering & Sons,| _ 
corner 18th st. and sth ave., N. Y. City. | MME. CAPPIANIT, 


a * i Vocal Teacher of Italian School, Drawing Room, 
GRAFULLA’S BAND, Oratorio, Church and Concert Singing, Operatic Act- 
FRANCIS X. DILLER, Musical Director, 





MME. CLARA BRINKERHOFF, 


Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accepted. 
303 East roth st., N. Y. City. 
MR. E. A. CARY, 


Concert Pianist, 125 Tremont st., Boston, Mass. 

















No. 208 Second ave., near 13th st., N. Y. City. 


corresp e | - ~ Tr : ——<, Irpre 
Address, care Hershey Music Hall, Chicago. | FRED'K MOLLENHAUER'S 
anemia Violin School, 13 St. Mark's place, N. Y. City 


WILLIAM COURTNEY, | H LYDON TILLA 
Tenor. Opera, Concert, Oratorio and Vocal In- | ~*~ 2 aieianeel ’ 
struction, 1g West 18th st., N. Y. City. | The Popular Tenor, Teacher of Singing and Pro. 
—- —— —_ ——_— | duction of the Voice, with his highly successful 
MISS EMII Y M. DODGE | eee = HAYDON TILLA, Teacher of the 
a q 4 ai. mk, |} Piano. Address, for concerts, lessons and terms, 
Pupil of S. B. Mills, gives Piano Instruction, Cliaton place, near Fifth ave., N. Y. City. 
251 West asth st. 





MISS EMILY WINANT, 
H. W. NICHOLL Contralto, for Oratorios and Concerts, 


Revises, corrects and rewrites Musical MSS., pre- s00 W. sad st.. N. Y. City 
paring and editing them for publication. Also proofs | —-——— 
accurately read for composers and publishers. Les- O. M. NEWELI 
sons in harmony given by mail. Address office of the > oe See hehe, 
area it 2 Duane stress, N. Y. Conc er Pianist, 
Weber's, 108 Fifth ave., N. Y. City 








W. E. G. EVANS, 
Professor Vocal Music, 
152 West 11th st., N. Y. City. 


PIANOFORTE TUNER, &c. 


A first-class Tuner is open to an engagement in the 
United States or Canada. He can exhibit a piane 
well and is competent as a salesman 

Address DELTA (state salary), care of Mr. R, 
Lertz, 129 W. Fayette St., Baltimore, Md 








LEO KOFLER, 
Organist of St. Paul’s Chapel, Trinity Parish. 


Voice Culture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 


~ | The Aeny ofa First-blss Piano and Organ Go, 


is desired by the undersigned 


MME. JULIA RIVE-KING, 
Piano Virtuoso, . 
Care Steinway & Sons, Steinway Hall, N. Y. City. | years’ experience in the Musica) Instrument Business 

fee ac aie Extensive acquaintance in all parts of Ohio 

WM. RUSSEL CASE, 

Concert Pianist and Teacher of Piano, 
Chickering Hall, N. Y. City. 


Has had nineteen 


Satisfactory references and security can be given 
Address FREDERICK W. SELBACH, 
Findlay, Ohio 








M usic Dealers and Publishers. 





ing and Finishin for the Stage, 
224 East 13th st., N. Y. City. 





H. B. DODWORTH, 
Band Leader, 5 East 14th st., N. Y. City. 


ADOLPH NEUENDORFF, COLLEGE OF ORATORY AND 
Conductor, Germania Theatre, N. Y. City, ACTING—THE ONLY ONE 1N AMERICA. 


— J. E. FROBISHER, Director. Open all the year. 
Nearly 200 pupils since opening. Frobisher’s new 


MR. GEO. WERRENRAT Hy work, “Acting and Oratory,” price, $2. Persons 


Tenor, Concert, Oratorio or Opera in English | joinatany date, Send fornew catalogue. = 
Italian and German, __11 Poplar st., Brooklyn, N. Y. _54 East arst st., N. Y. City 
OSCAR COON, 

Arranger of Band Music, 67 West sth st., N.Y. City. 


SIGNOR LUIGI LENCIONI, MME. ADELE CORNALBA, 


Buffo Baritone. Opera, Concert and Receptions, Star Premitre Danseuse Assoluta, 
268 West 23d st., N. ¥. City. | P. O. Box 1,926, N. Y. 108 West 16th St., N. Y. City. 
rs 


oem 


MRS. BELLE COLE, 


Soprano for Concert Engagements, 
ror Waverley place, N. Y. City. 











CHARLES R. THORNE, Jr, 
Union Square Theatre, N. Y. City. 























W. L. ALLEN, Managiog Editor. de Cuirrorp HuGinin, Musical Editor. 
| Lewis J. ALLEN, Society Editor. 
| Mrs. F. M. Bunpy, Society Reporter. 


NicHoLAs Bipp_e, Treasurer, Mrs. L. F. Guyton, N. Y. Correspondent. 


THE CHICAGO YVORLD, 


3 DEVOTED TO SOCIETY AND THE FINE ARTS. }+ 


Subscription, $2 per Year; Single Copies, 5 Cts. 
The Only First-Class Family Paper in Chicago or the West. 


Having the LARGEST CIRCULATION of any Literary Journal published West of New York. Circulated 
Throughout the Known World ; 20,000 to 50,000 Every Saturday. 


FINE ENGRAVING, PRINTING, ELECTROTYPING, STOCK CUTS, ETC. 
OFFICES: 38 and 40 DEARBORN ST., CHICAGO, ILL. 


»sehTHE LOCKWOOD PRESS tree 


No. 74 DUANE STREET, NEW YORK, 


- OLAIMING the ability to produce first-class typographical work, and possessing the =|—— — 
& latest improved presses, capable of doing the finest class of printing, the under- | 
** signed, owing to the numerous unsolicited favors from various patrons, has 
equipped a complete 


BOOK, NEWSPAPER AND JOB 


STEAM {PRINTING ‘ESTABLISHMENT, | 


and is now prepared to execute all orders with which he may be er, fromthe | 
smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowest Prices ConsisTENT wiTH GoopD WORKMANSHIP. 


—$CATALOGQUE WORK A SPECIALTY.®— 


@™ Accurate translations made and printed in English, French, Spanish, German 

= or Portuguese. Pir ieee 
% The undersigned will also undertake to produce in miniature or enlarged form, by the 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &c., 
an ordinary proof sheet being all that is necessary for their production. In applying for 
estimates, send one copy of the work to be reduced, with the size desired, and, if 
—S to be printed, the number of copies wanted. : ‘ 

Special attention given to all orders for fine wood engraving by the best artists, on the 
most favorable terms. Electrotypes furnished, mounted on wood or metal, at short 
notice. Address all orders to 


- HOWARD LOCKWOOD, Printer and Publisher, 
No. 74 DUANE STREET, NEW YORK. 


H. A. Harmeyer, City Editor. 
Rost. A. BaG.iey, Business Manager. 

















“HHINNOD “IVOISAN ZHL 


THE AMERICAN STATIONER. 


“IVNMNO! SHBTHUN AHL 








LOCKWOOD’S DIRECTORY OF THE PAPER TRADE. | 


e 


THE AMERICAN MAIL AND EXPORT JOURNAL 











THE ORIGINAL 


fistin fJand fastruments, 


Made by BOOSEY & CO., London. W. A. POND & CO., 25 Union Square, New York, Sole 
Agents for the United States. G2 Full Price List on application 


EDWARD SCHUBERTH & C0, oxox’ane, NEW YORK. 


Music Publishers, Importers and Dealers 


moeAil. o. 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAERBER, 
Leipsic ; C. F. PETERS, Leipsic; HENRY LITOLFF, Brunswick - ENOCH & SONS, Londoo; JUL. SCHU. 
BERTH & CO, Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Leipsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application, 


SEVENTH REGIMENT BAND. 


Cc. W. WERNIC, Director, Successor to C. S. Grafulla. 


(™ Music furnished for Public and Social Entertainments, in and out of the city. For 
accompanying Church music an excellent quartet of brass instruments has been specially 
selected. TERMS REASONABLE, ON APPLICATION. Address 


WM. A. POND & CO., 25 Union Square, N. Y. 








LINDEMAN & SONS 


PIANOS. 


Most Elegant and Best Manufactured, Low Prices and Easy Terms 


No. 92 BLEECKER STREET, NEW YORK. 


2m. BACON PIANOS. 2: 


FRANCIS BACON’S PIANO FACTORY, 
Successor to BACON & RAVEN——BACON & KARR, 


Nos. 1473 & 1475 Broadway, near 424 Street, New York. 


3" Reliable Agencies desired in localities where none now exist. Catalogues by Mail on Application 


COME AND SEE MY LEGS. 


PIANO LEGS, UPRIGHT PIANO GASES. 


Manufactured of best material by first-class workmen. Plain or Varnished Legs to Dealers 


B. N. SMITH, 20 & 22 Commerce St., New York. 





AN EPITOME OW BEAUTY 


if i-‘ 


sHoOPrpPine 


HELMER A GLOtETH 








Mi 


THE BEST IN THE WORLD. 


Five Grand Gold Medals and Four Highest Silver Medals within two years; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO , Worcester, Mass., or Toledo, Ohio. 
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The Superiority of the “SOHMER” 





a 7 
—<— 


Received First Medal of Merit and 








Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex- 








edged by the highest musical authori- 


hibition. 





ties, and the demand for them is as 


Superior to all others in tone, dura- 








steadily increasing as their merits are 


bility and finish. 


Have the indorse- 








becoming more extensively known. 





ment of all leading artists. 














SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 








7 


4 : 4 SQUARE, SQUARE GRAND AND IMPERIAL UPRIGHT GRAND ' 
‘Unase Piano C0,;" e205: ‘Richmond, I, 








HENRY F. MILLER 


Pr 


BOSTON, 





ANOS | 


will have no other. 


MASS, U.S.A. 








NEW ENGLAND CABINET ORGANS 


Eclipse all others in Important Improvements! 
——<sis— 


Most Powerful Melodeons, Beautiful and Convenient. 
(Catalogues and Testimonial Books mailed free to applicants. 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 





Study their Superb Qualities and you 





MUNROE ORGAN REED C0. 


EsTABLISHED JANUARY 1, 1869. 


—TTWwWENTY MILLIONS— 
of our Reeds now in use. 


AS prepared to supply the demands of the Trade 
in the most perfect manner, both as regards 
quality and price, Reed Boards of any desired 
plan made to order from carefully gelected stock. 

Also manufacture the best ont dea vest Octave 
Coupler in the market, and constantly keep on hand 
full lines of Organ Materials, including Stop- 
Knobs, Key-Boards (both Celluloid and Ivory), 
Felts, &c. &c. 

—~- OFFICE AND FACTORY: — 


25 Union Street, Worcester, Mass. 





my Teeny Poseasameen tener! AP ANOIS NEPPERT, 
The Orchestra and The Choir, 


Published on the first of every month. 
HE ORCHESTRA, which has been established 
nearly twenty years, has during that time been 
held in high esteem for its thoroughly independent 
tone, its just and unbiased criticism, and its aim to 
promote the objects of all who are interested in the 
development of High Class Music. 


Manufacturer of 


PLANO =: STO0LS 


— ALSO — 


Musio Racks, Stands, &c. 








Piano Covers 


Scale of Charges for Advertisements. Wholesale 
Pon Bodh. tn CORR. 06. dicks once csndeseg ket So 5s. 6d. and Retail. 
REPEATS.—Four Insertions charged as Three if — 
‘ prepaid in one amount. Stools 
et Be RE ee ee 4: £4 48. od. 
SOUL cweuxcctaeseccssanenuonsesse ears sein £2 108, od. Repaired. 





WILLIAM REEVES, 185 FLEET ST., LONDON, 
Office of ** Reeves’ Musical Directory.” 390 Canal St, New York. 








F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 


Piano in America. [§@~ Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 
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NEW STYLES 


| FOR 
—_—_———— 


| 


18si! 








Novel! 
Original! 
Superb! 


STERLING ORGAN GOMP'Y 


Derby, Conn., U.S. A. 





MUSICAL “COURIER BINDER 


Subscribers Supplied at One Dollar Apiece. 


The Simplest, Cheapest and Best Binder in 
the Market, 


We furnish these binders in Cloth, with the title 
stamped in gold. Sent post-paid, on rec eipt of price, 
to any address in the United States, Foreign post- 


age added Address orders to 


HOWARD LOCKWOOD, Publisher, 


74 Duane Street, N. ¥. | R. R. CABLE, 





The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


EVERY STRING BEARS OUR 
TRADE MARE, AND IS FULLY 
WARRANTED BY US, 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 


hope to benefit by our reputation. No Strings Sold by us at Retail, 


JOHN F. STRATTON & CoO., 


Importers and Dealers in all kinds of Musical Merchandise 
No. 49 Maiden Lane, New York. 
“THE GREAT ROCK ISLAND ROUTE” 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT WEST, you 
should travel over it: 
As nearly absolute safety as is possible to be attained. ture connections in UNION DEPOTS, at all important 
oints. No change of cars between CHICAGO, KANSAS CITY, LEAVENWORTH, ATCHISON or COUNCIL BLUFFS. 
Butek journeys because carried on Fast Express Trains. Day cars that are not only artistically decorated, but 
urnished with seats that admit of ease and comfort. Sleeping cars that permit quiet rest in home-like beds. 
Dining cars that are used only for eating purposes, and in which the best of meals are served for the reasonable 
sum of seventy-five cents each. A journey that furnishes the tinest views of the fertile farms and pretty cities 
of Lilinois, lowa and Missouri, and is afterwards remembered as one of the pleasant incidents of life. You arrive 
at destination sensed, not weary ; clean, not dirty ; calm, not angry. In brief, you get the maximum of comfort 
ata minimum of cost. 














Island & Pacific Railway for the comfort of its patrons is 


That the unremitting care of the Chicago, Rock 
appreciated, is attested by its constantly increasing business, and the fact that it is the favorite route with dele- 
gates and visitors to the great assemblages, political, religious, educational and benevolent, that assemble from 


time to time in the great cities of the United States, as well as tourists who seek the pleasantest lines of travel 
while en route to behold the wonderful scenes of Colorado, the Yellowstone and Yosemite. To accommodate 
those who desire to visit Colorado for health, pleasure or business, in the most auspicious time of the year, the 
Summer season and months of September and October, the Com y every year puts on sale, May ist, at all 
coupon ticket offices in the United States and Canadas, round trip tickets to 

DENVER, COLORADO SPRINGS AND PUEBLO, 
At reduced rates, good returning, until October 31st. Also to San Francisco, for parties of ten or more, good for 


ninety days, at great reduction from lar fares. 
HEMEMUBE B, this is the most direct route for all points WEST and SOUTHWEST. For further infor- 
E. ST. JOHN, 


mation, time-tables, maps or folders, call upon or ad 
Vice-Pres't and Gen’! Man’gr, Chicago. Gen’! Ticket and Pass’r Agent, Chicago. 


For Sale by all Retail Doalers, 





SN-W 





—e/ Re 
The Chicag 
Is the OLDEST! BEST CONSTRUCTED ! BEST 
EQUIPPED ! and hence the 
Leading Railway of the West and Northwest ! 


It is the short and best route between Chicago and 
all = Northern Illinois, lowa, Dakota, Wyom ing, 
Nebraska, California, Oregon, Arizon Utah, 
orado, Idaho, Montana, Nevada, and for Council 
Bluffs, Omaha, Denver, Leadville, Salt Lake, 
San Francisco, Deadwood, Sioux City, Cedar 
Rapids, Des Moines, Columbus, and all Points in the 
Territories, and the West. Also, for Milwaukee, 
Green Bay, Oshkosh, Sheboygan, Marquette, Fond du 
Lac, Watertown, Houghton, Neenah, Menasha, St. 
Paul, Minneapolis, Huron, Volga, Fargo, Bismarck, 
Winona, La Grease, Owatonna, and all = in 
Minnesota, Dakota, Wisconsin and the Northwest. 

At Council Bluffs the Trains of the Chicago 
Northwestern and the U. P. Railways depart from, 
arrive at and use the same joint Union Depot. 

At Chicago, close connections are made with the 
Lake Shore, Michigan Central, Baltimore and 0) 
Ft. ky od and Pennsylvania, and Chicago and G 
Trunk Railways, and the Kankakee and Pan Handle 
Routes. Close connections made at Junction Points 

It is the Only Line running PULLMAN HOTEL 
DINING CARS between Chicago and Counell 
Bluffs. Pullman Sleepers on all Night Trains. 

Insist upon Ticket Agents selling you Tickets via this 
road. Examine your Tickets, and refuse to buy if 
they do not read over the Chicago and Northwestera 


way. 
If you wish the Best Traveling Accommodations 
you will bu your Tickets by this route, gg” AND 
ILL TAKE NONE OTHER. 
All Ticket nts sell Tickets by this Line. 
MARVIN HUGHITT, 2d V. P. & Gen. Man., Chicago 
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THE ONLY BANJO THAT 
RECEIVED A MEDAL, 








. ROBERT MARTIN, ‘4 


No. 31 Cortlandt Street, New York, 


MANUFACTURER OF THE CELEBRATED 


THE ONLY BANJO THAY 
RECEIVED A MEDAL. DAL, | 





MA 





TIN 








GUIT 





Proprietor and Manufacturer of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS. 


REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.” 


[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Secretary. 


A. T. GOSHORN, Director General. 





Also Manufacturer of the Improved Piston Patent Light-Valve Soak daceaeaniii aie lies oem adi ae ih Staite ot teeta Taal 
@ FOR SALE BY ALL FIRST CLASS MUSIC HOUSES. 








AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


ornctss Band instruments, 


T BAND INSTRUMENTS 
— With Improved Rotary 
Valves, also with German Pis- 
ton and Improved Piston 
Valves, and with Patent Piston 
Light Valves of CELEBRATED 
Maxers. Latest Styles. 








CORNETS— With 7 
ed Rotary and Improved Pis- 
ton Valves, also with the Pat- 
ent Piston Light Valves in their 
artistic GAUTROT’S, BES- 
SON’S, COURTOIS’ and 
other celebrated Styles. 














Also Importer of iM and Jebber in 


European and American Musical Instruments, 


STRINGS AND GENERAL MUSICAL MERCHANDISE, 
OEHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest 
strongest and most lasting tone. Also numerous other Specialties. 





30 Medals from All Nations. 


LOUIS SCHREIBER, 
Sole Agent in the United States for 


F. Besson & Co., London, 


Celebrated Prototype Band Instruments, 
No. 57 East 91st St., New York. 


Messrs. BESSON & CO. have sent for publication the following letter: 


Ma. lows  Scunsiage, Lexpow, November 96th, 1874 
Agent in U. S. A. for F. Besson & Co.'s Musical Instruments, 57 East 213, Street New York. 





aes Sir,—Being perfectly satisfied with our business connexion with you, we have moch pleasure in again 

stating that by virtue of our Agreement with you (which agreement was renewed by oar Letter to you Gates 18th June, 187s), 
‘ou are still our Sole Agent for the U.S. A.;- that we have no other agent in that country, and that al! our business transac 

ions must paxs throug hy your hand, until the expiration of the said agreement, You are at liberty to make any Use you wish 


of this Letter, We remain, Dear Sir, Yours faithfully, F. BESSON & Co. 
SEND FOR MlBUVCSTRATED CIRCULAR. 

















ne ou stoi IV A R'TIN 


GUITARS fi ot tei 


Manufactured by C. F. Martin & Co. 
we> NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. << 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], | 


Mr. J. P. COUPA, Mr. FERRARE, 


Mr. WM. SCHUBERT, | Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
| Mr. Ww. GOULD, | 


and many others, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff 


up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 








<= FOR SOLOIstTs: <s 




















Use common sense. Order on approval —-_ one of the h Pt aotnne instrumenty offered by 5 = Fi other 
maker, and test side by side with this. Compare—Firs' ~ ities ; Second, The P 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of ye tae = needed by Bands; mailed free to every | Band Leader 
who sends his address. Important ev: questions answered. List of Band 
Reduced Prices and Liberal = Ay Send for Catalogue at once to 


‘OHN F. STRATTON & CO., 49 Maiden Lane, N. Y. 
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STARK & CO., 


—+ Importers > 






AND WHOLESALE DEALERS Itt 


Pe Masia lstunel 


STRINGS, &., 


) No. 25 Murray Street, 
SSS NEW YORK. 











DANIEL HESS, 


33 MAIDEN LANE, - - - NEW YORK, 


— MANUFACTURER AND IMPORTER OF — 


Cornets and Band Instruments! 


WITH IMPROVED ROTARY VALVES. 


Also, with German Piston and with Patent Piston Light Vaives of celebrated makers. 
French, German and Italian Strings, and Musical Merchandise in general. 


NEW VIOLIN CASE 


Without exception, this 
is the neatest, most dura 
ble and prettiest shaped 
Violin Case ever made. 
It combines lightness and 
durability, is full h 
and air-tight. 
is made of Black Walnut, and ‘shaped like the Violin, has a place for two Bows and 
a receptacle for Rosin and Handle on top or in front. The poest Violin 









Part. Serr. 14, 1880. 








Players of our day pronounce it “ best Box to carry and preserve the 





Cc. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,” “Courtois" and “ Distin” Styles Patent Light Piston Valve Cornets and Band Instrumcats. 
Axp Imrorrers of axp Wuowesate Deacees i 


Strings and Musica! Mer- 


rach Sane MUSICAL INSTRUMENTS ccc sc coc 


Depot for C. F, MARTIN & CO.’S CELEBRATED GUITARS. 


have stood unrivaled, and are acknowledged the best in Ge world by the most em 
ne on Madame De Go sai, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. S. De La Cova, Me 
Chas. De Janon, Mr. H. Worreli, Mr Napoleon w. Gould 
Geauine “ Meyer Flutes and Piccolos, “ Clericncts aad F'vtes. White's Chinsests. “Rogers 
Best Drumbeads, Wetesbromesr Zithers. 
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FORT WAYNE ORGAN 





Sand for Prices of the tu P A C kK A R D O R G A Ni Manufactured nt lt 


CO., FORT WAYNE, Ind. 








[AUR ZMANK 


—GRAND:— 


SQUARE @ UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
BUFFALO, N. Y¥. 


PIANUT OR 








First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 








Gold Medal at the 
| World’s Fair, Vienna, 








= 8TrHMWCc 





Gold Medal at the 
World’s Fair, Vienna, 
1873. 











Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND. SQUARE and UPRIGHT PIANOS, 


“ For greatest power, pleasing and noble quality of tone, pliable action and solid at novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. [Oth and | 1th Aves. 


WAREROOMS, No. 11 E. 14th St., New York, 
















CLOUGH & WARREN ORGANS 


——~= CAPTIVATE THE WORLD.” — 
Diploma and Medal, Centennial E=rposition; Grand Prize Medal, Paris Earposition. 


The great celebrity attained within a comparatively short time by this firm is due not only to perfection in workmanship, material and style, but also to 
the marvelous effect of the Patent Qualifying Tubes controlled and used only by this firm. (33 Send for Illustrated Catalogue. 


CLOUGH & WARREN ORGAN COMPANY, DETROIT, MICH. 
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Sore oy 


Is making 100,000 ae those splendid Pend SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HALF-pRICE, 


are the only Hatr-price Pranos made that have stood different climates successfully for the past twenty years. 


call and see them at Be THIRTY-FIFTH STREET and TENTH AYE., New York. 
















WESSELL, NICKEL & GROSS, 


MANUFACTURERS OF 


—Grand, Square and Upright—— 


PIANOFORTE ACTIONS|, 


Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York. 








a 
— Established in 1857. fe 


J. W. BRACKETT, 


—Manufacturers of— 


GRAND, 


[pright = quar 
pf tHOrORN }. 


hia Pal 
Upright Piauoforles . 
a Specialty. 


WAREROOMS AND FACTORY, 








581 Washington Street, BOSTON. 
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ry HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and from 

four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 
the key-board, the same as an ordinary organ, while in an instant it can be changed into an automatic orgaa,®™ 
that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts a2 
be played together, producing fine orchestral effect. 


THE MECHANICAL ORGUINETTE CO., 834 Broadway, bet. 12th & 13th Sts., I. 
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GRAND, SQUARE AND UPRIGHT PIANOS 


Received th- midis, Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GUARANTEED FOR FIVE YEARS. 
§-2™ Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 





__ Warercoms, 237 E. 23d St. Factory, From 233 to 245 E. 23d St, New York. 








— ESTABLISHED 1854.— 


GRAND, SQUARE AND UPRIGHT 


A E BR No mt y Upr ave p : rece Pe ted P A NO 
L Nov. 1s and my Uprights ha’ etalli hone [ ( . 
Gi LB yp pe May, = dear Marck ten w eh | 4 patent metallic action frame, an in one piece (patented 


caused them to be pronounced by competent judges, 





— #THE BEST PIANOS MANUFACTURED.+— 
Factory and Wrarerooms, 220, 222 & 224 East 22d Street, New York. 








BEAR BROS.&CO 





~<i 292 to 298 Eleventh Avenue, 
NEW YORK CITY. 











‘Cor. West Twenty-Ninth St., 4. 
NEW YORK CITY a 


Patent Cylinder Top Upright Pianos - : 





STRAUCH BROTHERS, 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE 9¥CTIONS 


No. 116 Gansevoort St., Cor. West St., New York. 


pLINGSia'y 


aah. 


MANUFACTURERS. 











aN ie Toh. oy oa | 
} i an 


ine | 


THE BEST PIANOS AT LOWEST PRICES. | 
OPriice sand Warerooinis 21 ELD Street, | 
lactory IZ21&126W. 25" Street. | 

en. 2 On | Am & © SCS Gan 6 fro : Ce 4 


H, J. EAVES, 


Organ Pipes|COSTUMER 











SAMUEL PIERCE, 


Established 1847. 
(Largest Organ Pipe Factory in the World,) 
READING, - - - MASS., 


METAL and WOOD 











GEORGE BOTHNER, 


MANUFACTURER OF 


Grand, Upright and Square 


Pianoforte Actions. 


144 and (46 Elizabeth St.. New York. 








ALFRED DOLCE, 


No. 122 East Thirteenth Street, New York. 


PIANOFORTE MATERIALS. 
SALES, 1875-80. 


PIANO HAMMER FELTS. SOUNDING BOARDS. 


DN Sats Socdetee es NS ic cactuda sueduuely ——— Boards. 
he d6s i candvatn oe SE 98 in wy an oo. aedcupecin tue 260 “ 
ete wnin wees ts ee ee 6,249 *§ 
Pe Be tis nacecwes¥ tnd te tee 9006 * 
Ch ie so enka tn ee Si inka scacsckcpides bar 37.690 * 
Cs digs ois clip 006 SED "i. co ncedhiek suas canal 41,585 “ 








—§ ESTABLISHED 1871.¢— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 


CHURCH ORGANS 


Moline, Illinois 


HE largest and most complete establishment in the West. Conducted 

by graduates of the most noted London Organ Builder Our instru- 
ments are noted for their fine voicing, beauty of tone, and superiority of 
honest workmanship throughout. Parties contemplating the purchase of 
an organ are invited to send for testimonials and specifications, Samples 
of our instruments can be seen i: the Congregational and Presbyterian 


churches, Council Bluffs, lowa ; Congregational Church, Davenport, lowa; 
Congregational Church, Moline, Il.; Methodist Church, Bloomington, I 
Trinity Church, Jacksonville, Ill, and many others throughout the West 








The very best made in every respect. 63 East Twelfth St et, 

A specialty made of furnishing the HIGHEST 
cass VOICED WORK, both NEW YORK, 
Flue and ‘Reed. 


Is also prepared to furnish the best quality | Begs to call the attention of ladies of 


of Organ Keys i ires > ° <a ° 
: a6 Aan, Seen Sen Sel the profession desiring modern or ancient 


JARDINE & SON costumes to the superior facilities offered 
5 


at this house—now acknowledged to be 
ORGAN BUILDERS, 


318 and 320 East 39th Street. 





the leading one in America. 


The successes of costuming OLIVETTE 


ea and ZANINA are acknowledged to be the 
Sennett greatest ever known in New York. 





Manuals 
Fifth Avenue Cata.,N.Y., 4 
St. George’s C hurch, n« 4 
St. Paul's M.E.Ch., “ 4 
Holy Innocents, 4 
Fifth Ave. Pres. Ch., 3 
Brooklyn Tabernacle, 4 
Pittsburg Cathedral, 4 
Mobile Cathedral, 3 
1st Pres., Philadelphia, 3 
St. John’s M E., Brooklyn, 3 
Trin. Ch., Sar. Francisco, 3 
Christ Ch, New Orleans, 3 
Sacred Heart, Brooklyn 3 











“rm WHITNEY & HOLMES ORGAN COMPANY, “~*~ 


MANUFACTURERS OF 


Parlor and Chapel Organs, 


— QUINCY, ILLINOIS. —— 
New and Elegant Styles for 1881. Send for Latest Catalogue. 
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COMPLETE TRIUMPH. 


Read the wonderful orricraL Report, being the basis of the United States Centennial 
award decreed to 


ALBERT WEBER, N. Y., 
R 


Grand, Square and Upright Pianos. 


REPORT: 
“ For sympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianos), These three styles show intelligence 
and solidity in their construction, a pliant and easy touch, which at the same time answers 
promptly to its requirements, together with excellence of workmanship. 
A. T. GOSHORN, Director-General. J. R. HAWLEY, President. 
Attest. [Seal.] J. L. Camppei, Secretary. 


—=— CAUTION.—Beware of unscrupulous advertisers, who are trying to palm oft a 
CERTIFICATE OF PRIVATE INDIVIDUALS, consisting of renowned professors of 
Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award 











on Pianos, 
The Weber Grand Piano reached the highest average over all Competi- 
tors, 05 out of a possib'e 96, next highest on Grand Pianos at 91. 
Call and see the Official report at the Weber Rooms, and hear the Weber Pianos, which 
stand to-day without a rival for “ Sympathetic, pure and rich tone combined 


with greatest power.” 
a Sth Ave. cor. 16th Street, New York. 


Tilustrated Catalogue, with Price List, 
mailed free upon application. 


STEINWAY. 


GRAND, SQUARE AND UPRIGHT 


& PIANOS. 


Steinway & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting 
of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 


Nos. 107, 109 and 111 EK. Fourteenth Street. 
CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No, 15 Lower Seymour Street, Portman Square, W., London. 














Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 





SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


Opposite One Hundred and Twentieth Street, New York. 





ESTABLISHED 1643. 














~ WOODWARD & BROWN, 


Pianoforte Manuiacturers, 


592 WASHINGTON STREET, . 


. BOSTON, MASS. 








ER Rich in J 
(ji Was ag br it 


PIANO 


333 & 335 West 36th Street, bet. 8th & Oth Aves., New York. 


Ehsti in. Touch, (Qe ad 








BEHNING 


FIRST-CLASS 
Grand, Square and Upright 
PIANOFORTES. 


——<~With Improved Patent Agraffe Attachment and Name Board.co—— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


BEHNING 
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AnD CHAPEL 


al HE ESTEY ORGAN, through its intrinsic merit, has won a wide 
popularity, It is universally known as combining sweetness and 
power of tone, skilled and thorough mechanism, new and elegant designs. 


t# ILLUSTRATED CATALOGUES MAILED FREE. 


J.ESTEY&CO,- - 


Brattleboro, Yt. 


— <COURTOIS.: 


Attention is called to the following announcement: 
52 New Bonp St., Lonpon, March 2, 1881. 


J. Howard Foote, Esq., New York, 
Dear Sir--Having been informed that it has been stated in the United States that the genuine Antoine 
Courtois instruments could be procured independently of your agency, I hereby announce that you are the 
SOLE AGENT, and have the exclusive sale of Antoine Courtois’ (now Courtois & Mille) instruments in your 
country, and .that I will protect your agency in every possible way. I am very pleased to near of your suc- 
cess in introducing these unrivaled instruments, and wishing you still greater success, 

I remain, dear sir, yours faithfully, 
S. ARTHUR CHAPPELL, Sole Agent for Antoine Courtois & Mille. 


J, HOWARD FOOTE, 


MusIcaL INSTRUMENT VV AREHOUSE., 


—_——_—_—.# 
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| THE COURTOIS SOLO CORNET, 











CHICAGO: NEW YORK: 
188 & 190 No, 31 
State Street, Maiden Lane. 








Established 1835. 


ee Catalogues Free. 
Mention THe Courtt®. 


Established 1868. 


ee Catalogues Free. 
Mention Tue Courier, 


| 








Used by Levy, ARBUCKLE, Rev NOLDs, and all Artists. awsshaneiall 








tas SPECIALTIES: rr) 
Sole U. S. Agent for ANTOINE COURTOIS (Paris) CORNETS, &c. Sole Agent for BADGERS 


IMPROVED BOEHM FLUTES. 
General Agent for the ORGUINETTE, &e. 


Manufacturer of 
THE BINI GUITARS, LIGHT PISTON and othe 
BAND INSTRUMENTS, &c,, &c. 


Importer of 
Genuine MEYER FLUTES, PICCOLOS, and 
HAUTBOYS. Also, ARTIST VIOLINS, ARTIST 
BOWS, and STRINGS for all Instruments, 











- LOCKWOOD PRESS, 74 


Duane Street, New York. 





